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BBEAOEHUE

N3ydyeHre WHOCTPAHHBIX SI3BIKOB CTAJl0 B  HACTOAIIEE BpeMs
HEOTHhEMJIEMOM COCTaBHOM YacThio OOIIE00pa30BaTEIbHON MOATOTOBKU
CHCIHUAINCTOB, TIOCKOJBKY 3HAaHUE WHOCTPAHHOTO SI3bIKA OTKPBIBACT
IIAPOKUH JOCTYN K UCTOYHHMKAM HayqHOU MH(OpMAIIH, 1aeT BO3MOKHOCTh
3HAaKOMUTHCS C JOCTHKEHUSAMHU MUPOBON Hayku. OCHOBHAs 11eIb M3yYeHUs
WHOCTPAHHOTO SI3bIKA CTYJIEHTAMU HESI3BIKOBBIX  CIICUATBHOCTEH —
JTOCTHKEHUE TPAKTUYECKOTO OBJIAJCHUS DJTUM SI3BIKOM, ITO3BOJISIOIICE
UCTIONIb30BaTh €ro B Hay4yHOM pabore. [lpuueM 3HauMTEIHHOE MECTO
yAETSETCS YMEHHUIO CBOOOJHO YHMTAaTh W AHAIM3UPOBATh OPUTHHAIBHYIO
JIUTEpaTypy Ha MHOCTPAHHOM SI3BIKE B COOTBETCTBYIOIICH OTpAC/IM 3HAHHH.

[lonnmuHHOE 3penoe yMEHHUE YHTaThb OPUTHMHAIBHBIE TEKCTHI TIO
CHEIUATIBHOCTH TIPEANOaracT Kak BJQJICHUE BCEMH BUJAAMU UYTCHUS
(M3ydJaroiiee, MPOCMOTPOBOE, TMOMCKOBOE U O3HAKOMHUTENIBHOE), TaK U
JIETKOCTh TE€pexojJa OT OAHOTO BHAA K JPYroMy B 3aBUCUMOCTH OT
M3MEHEHHMSI 1IEJTA TIOTyYeHHs MH(OPMAITUH U3 JAHHOTO TEKCTa.

H3yuarouwee umenue

[lenp wW3y4aromiero 4YTEHWS] COCTOMT B 3allOMUHAHUM W OIIEHKE
uHOpMaIlMU TPU HAJIUMYMKM TBEPJAOM YCTAHOBKA Ha €€ JalibHEHIee
UCIIOb30BaHue. Ero 3amayent SBISIETCS MOJHOE M TOYHOE MOHUMAHUE BCEU
coJiep)Kalleics B TeKCTe MHGPOpMAIMKU. IDTO — BAYMYHBOE M HECIICIIHOE
YTEHUE, MPEANONAralonee IEJICHANPABICHHBIM aHAIU3  COJCpKaHUsA
YUTAEMOT'O C OMOPOIl Ha S3BIKOBBIC U JIOTMUECKHUE CBA3M Tekcrta. J[s Oonee
ObICTpOro OOY4YEHHUSI YTCHHIO ObLIO Obl ONTUMAIBHBIM, YTOOBI TEKCT
OTHOCHJICS K Y3KOM CHENUATbHOCTH yYaIIETOCH.

Ilpocmomposoe umenue

[{esb TPOCMOTPOBOIO YTEHUSI — OMPEJICICHUE TEMBI, PACKPBIBAEMOU B
naHHOM Tekcte. [lpm 3TOM BHae UTEHHS OCYUIECTBIAETCA Oerioe,
dbparMeHTapHOE MPOYTEHHE TEKCTa ¢ 0oJiee JETATbHBIM O3HAKOMJICHUEM C
ero «(poKyCUpyromuMmn» AeTaIsIMU U YaCTIMU. ITOT BUJl YTEHUS TpeOyeT OT
YUTAIOIIETO HE TOJBKO JOBOJHHO BHICOKOW KBAJTM(MKAIIMKM KAaK YTela, HO U
BJIIAJICHUS] 3HAUUTEILHBIM 00BbEMOM SI3LIKOBOTO Marepuaia. [loMmumo Tembl,
YUTAKOIIUM  JIOJDKEH  ONPENEIUTh W KPyr  BOINPOCOB,  KOTOPBIE
paccMaTpHUBAIOTCS B TEKCTE MO CIIEHUATBLHOCTH.
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Ilouckoeoe umenue

BosbIioe 3HaueHre B mporiecce O0yUYeHHsI YTCHUIO JTUTEpaTypbl UMEET
MOMCKOBOE YTCHHME. DTOT BHJ UYTCHHUS 0 CBOMM IpHEeMaM HAIlOMHHAET
KOMOHMHAIIMIO MPOCMOTPOBOTO M M3ydvaromiero ureHus. Ero mnens — 6picTpoe
OTBICKAHHE B TEKCTE WM B MAacCUBE TEKCTOB BIIOJHE OIPEICICHHBIX
TaHHBIX. PasHuIla MeXAy TMPOCMOTPOBBIM U TOMCKOBBIM YTCHHUEM
3aKJIFOYAeTCs B TOM, YTO TPU MPOCMOTPOBOM UTEHUHU MPEIMETOM pPabOThI
BBICTYITa€T BEChb TEKCT, KOTOpbI o00OpabdaThiBaeTCsd PpPa3IMYHO, HO
nociuenaoBareabHo. [Ipy MOMCKOBOM YTEHHWM YWTATENb 3apaHee 3HAET, YTO
eMy HYXXHO OTbIcKaThb B Tekcre. I[loaTomMy oOH cpa3y oOparmraercs K
ONpE/ACNIEHHBIM 4YacTsIM U pa3jielaM TeKCTa, KOTOpbIE M TOJBEpPraet
U3yYalolIeEMy YTEHUIO.

O3naKomumesibHOE YMeHue

[Ipy 03HAKOMHUTEITHLHOM YTE€HUHU LENb YHUTAOLIETO — O3HAKOMHTBCS C
KOHKPETHBIM COJEP’KAHUEM CTaTbU, TEKCTA (BBIACHUTH HE TOJIBKO, KaKUE
BOMNPOCHI 3aTParvBalOTCs, HO U KAaKUM O0pa3oM pEIIAlTCA), MPU 3TOM
BHUMAaHUE YIEIAETCS MPEUMYIIECTBEHHO €r0 OCHOBHOM JIMHUU (OCHOBHOM
uHpopMalMK). DTOT BHUJ YTEHHS HHOIJA HA3bIBAIOT «YTEHHE C OOIIKUM
OXBaTOM COJIEp)KaHUs». Pe3ylnbTaToM 03HAKOMUTEIBHOIO UTEHUS SIBIISIETCS
NOHMMAHHUE OCHOBHOTO COJEPKAHUS TEKCTA.

JlanHoe y4eOHOe TOCOOME COJEPKUT TEKCThl MO CHEIUaTbHOCTH
100101 Cepsuc, cnenmanuzanuu 23 CepBUC Ha NPEANPUATHUSAX UHIYCTPUN
MOJBI, a TaKXKe YIMPaKHCHUS K HUM. 3aJaHHs W yHPaKHEHUS TO3BOJISIIOT
pPa3BUTh YMEHHE M HABBIKM YTCHHS, MEPEBOJA, YCTHOM peuH, pacIIMpUTh
CJIOBApHBIM  3amac, pa3BUBAIOT TBOPYECKUWA TMOAXOA K HM3YyUYCHHIO
AHTJINIHCKOrO SI3bIKA.



Lesson 1

RUSSIAN FOLK COSTUME

Economic, social and cultural changes in 18th-century Russia
promoted by Peter I had a great impact on the country’s everyday life. This
was observed first of all in the strict reglamentation of people’s dress. In
1700 a decree was issued on the compulsory wear of the West European
costume by all except the peasants and the clergymen. The rules of
European fashion became obligatory for the Russian nobility.

European dress was to become a norm for Russian society, a trend
that made gradual progress, breaking its way through ages-old folk
traditions. And indeed in the first half of the 18th century West European
fashions, springing from the acknowledged fashion centre in Paris, were
already adopted by Russia’s privileged classes.

Among peasants the Russian folk costume retained its attributes up to
the early 20th century. From this point of view the Russian folk costume
commands special interest as a national costume. It comprises the
traditional forms of peasant dress, the specifics of ornamentation, and
manner of wearing it along with other original features. The Russian
merchant class and petty bourgeoisie adhered to the Russian style of dress
throughout the 18th and 19th cc. finding it difficult to accept European
novelties.

Needlework, lace, and ornamental weaving incorporated in the
Russian folk costume as well as the costume ensemble proper are all
remarkable examples of highly traditional national art.

VOCABULARY NOTES

social and cultural changes — conmanpHbIe U KyJbTYpPHBIE PEOOPa30OBaAHUS
to promote — MpoABUTaTh, COACUCTBOBATH, IOOIIPSThH

great impact — G0JIbIIIOE BIUSHUE

first of all — mpexne Bcero

a decree was issued — ObLT U3/1aH yKa3

compulsory a — o0si3aTenbHbIN

to wear — HOCUTB OJCKIY

obligatory a — o0s13aTenbHBIN, HEOOXOIUMBII

for Russian society — 1151 pycckoro oomecTBa
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gradual progress — mocTeneHHbli nporpecc (pa3BUTUE)

Russia’s privileged classes — nmpuBuierupoBanHbie cociaoBus Poccuu
among peasants — B KpeCTbsIHCKOU cpefie

Russian folk costume — pycckuii HapOJIHBIA KOCTIOM

to retain — yi€p>K1UBaTh, COXPAHSTh

the early 20th century — Hauano XX B.

from this point of view — ¢ 3T0ol TouKu 3peHus

original features — caMOOBITHBIC YEPTHI

Russian merchant class — pycckoe KynedecTBo

petty bourgeoisie — meniane, Mmeiakas OypxKyasus

to accept — mnpuHUMAaTh, IPU3HABATH

European novelties — eBponelickue HOBIIIECTBA

needlework n — BeImMBKa

lace n — kpy»keBo

ornamental weaving — y30pHO€ TKa4€CTBO

remarkable examples — 3ameudarenbHbIe 00pA3LBI

traditional national art — TpaguIIMOHHOE HAITMOHATHLHOE UCKYCCTBO

EXERCISES
Ex. 1. Answer these questions.:

1. Did the rules of European fashion become obligatory in Russia?

2. What was observed in the strict reglamentation of people’s dress?

3. What decree was issued in 17007

4. What can you say about original features of peasant dress?

5. When were West European fashions adopted by Russia’s privileged
classes?

Ex. 2. Give Russian equivalents for the following English word
combinations:

had a great impact; cultural changes; everyday life; first of all; people’s
dress; the West European costume; the rules of European fashion; Russian
society; gradual progress; privileged classes; Russian folk costume; as a
national costume; it comprises; traditional forms; peasant dress; manner of



wearing; original features; Russian style of dress; throughout the 18th and
19th cc.; European novelties; as well as.

Ex. 3. Find English equivalents for the following Russian phrases:

SKOHOMUYECKHUE, COIUATIBHBIC U KYJbTYPHbBIC MPEOOPA30BAHUS; CBSI3aHHBIE
c nearenbHOCThIO IleTpa I, pycckuit ObIT; periiaMeHTaIus OJCKIbl; ObLI
u3aH  yKa3; oOs3arenpbHOe  HomieHue B Poccum  KocToma
3amajHOEBPOICUCKOro 00pasiia; BEKOBBIE TPAJUIIMM HapoAa; TEeM He
MEHEE; NMPUBUWIETUPOBAHHBIE COCIOBUS Poccum; B KPECTBAHCKOU CpEHE;
PYCCKHI KOCTIOM; HapOJHBIA KOCTIOM;, CaMOOBITHBIE YEPThI; PYCCKOE
KYINEYECTBO W MEIIAHE; BBINIMBKA, KPYXKEBO;, Y30PHOE TKA4yeCTBO; B
PYCCKOM KOCTIOME; KOCTIOMHBI aHCaMOJIb; 3aMedaTeIbHbIE 00pa3IIbl.

Ex. 4. Complete the sentences below with the information from the text.

In 1700 a decree was issued... .

The rules of European fashion...

European dress was to become...

Among peasants the Russian folk costume retained. ..
From this point of view the Russian folk costume...
The Russian merchant class and petty bourgeoisie...

B e

Ex. 5. Study the text carefully and think of the verbs that are used with
these nouns:

changes, decree, wear, rules, European dress, West European fashions,
Russian folk costume, needlework, lace, costume ensemble.

Ex. 6. Find in the text all word combinations with the noun “costume’ and
translate them. Think of your own examples with these combinations.



Ex. 7. Translate these sentences into English:

1. DKOHOMHYECKHE, COIMalbHBIE U KYJbTYpHBIE MPeoOpa3oBaHUs B
Poccun XVIII Beka 3aTpOHYIN U pyCCKHUI OBIT.

2. B nepByto ouepeib 3TO MPOSBUIIOCH B PEIJIAMEHTAIIUN OJCHKIbI.

3. bein u3gaH yka3z o0 00s3aTeabHOM HOIIeHWH B Poccum KocTioMa
3anaJHOEBPOIIEHCKOro oopasia.

4. EBporieiickoe miaThbe AOJDKHO OBUIO CTaTh HOPMOUM JJISI PYCCKOTO
oOI111ecTBA.

5. 3amanHoeBpornelickas MoAa Obula MPUHSTA MPUBUIETUPOBAHHBIMU
cocnoBusiMu Poccnn.

6. B KpecThsIHCKON cpelle PYCCKMH KOCTIOM COXpPaHSJI CBOE
cBoeoOpasue 10 Havyana XX B.

7. Pycckuii KOCTIOM 3aKjilo4aeT B ce0e TpaaullMOHHbIE (HOPMBI
HApOJIHOTO KOCTIOMA, MPUEMBI JIEKOPa, CIIOCOO HOIICHUSI U MHOTHE JAPYTUe
CaMOOBITHBIE YEPTHI.

8. Pycckoe KyIeuecTBO U MEMIAHE C TPYAOM IMPUHUMAIN €BPOIIEUCKHE
HOBIILIECTBA.

9. BhllliUBKa, KPY>KEBO, Y30pHOE€ TKA4e€CTBO B PYCCKOM KOCTIOME
MPEACTaBISAIOT COOOM 3aMedaresibHble 00pasilbl TIIYOOKO TPaIUIIMOHHOTO
HallMOHAJIBHOTO HUCKYCCTBA.

Ex. 8. Sum up the text in 7-8 sentences and present your summary in class.
Use the following opening phrases:
The text looks at...;

The text deals with...;

It is clear from the text that...;

I think that...;

In this connection, I’d like to say...;
According to the text...;

In my opinion...;

To my mind...;

To sum it up...;

On the whole...



Lesson 2

TRADITIONAL RUSSIAN COSTUME

The traditional Russian costume was noted for its straight-cut freely
flowing lines. The cut was based on the width of the homespun or
purchased fabric and accounted for the archaic style of traditional Russian
garments: the considerable length of the dress, and especially the long-
sleeved women’s shirts, worn in some districts. General features included
the nature of the décor and the manner of wearing garments intended to
produce a “multi-layer” costume ensemble, consisting of several garments
worn one over the other. All these peculiarities of the peasant garments
reflected the original nature of the Russian costume which had retained its
main features from the times of Ancient Rus.

The Russian women’s costume was based on the “sarafan” (a kind of
sleeveless dress). The “sarafan” ensemble became widespread in Russia at
the turn of the 18th century and comprised a shirt, “sarafan”, belt, and
apron. This costume was especially typical of the northern and central
regions penetrating with time into the other parts of Russia where it ousted
the local traditional dress. In the 18th century it was already associated
with the Russian national costume. The “‘sarafan” was a daily attribute of
peasant womenfolk and urban women belonging to the merchant, petty-
bourgeois and other sections of the population.

The festive costume of the northern and central provinces was
accentuated with pearl earrings and ornaments of golden and silver
needlework and mother-of-pearl fixed into the plait.

VOCABULARY NOTES

homespun fabric — ToMoTKkaHas TKaHb

purchased fabric — nokymnHast TkaHb

freely flowing lines — cB0OOIHO TTa1arOIITE TUHUH OJICHKIBI

to cut — pe3aThb, KpOUTh

long-sleeved shirts — py0axu ¢ IIMHHBIMEU pyKaBaMu

considerable length of the dress — 3HaunTEeNbHAS JUTMHA OJCHKIBI

traditional Russian garments — TpaguiMOHHAasA pPycCKas OJIekK1a
“multi-layer” costume ensemble — «MHOTOCIOWHBIN» KOCTIOMHBIN
aHcamOJI1b



to reflect — orpaxath

Ancient Rus — [IpeBHsia Pych

sleeveless dress — marbe 6€3 pykaBoB

at the turn of the 18th century — na py6exe XVII-XVIII Bs.
belt n — mosic

apron n — GapTyK, IepeTHUK

to penetrate — MPOHUKATH, IPOHU3BIBATH
to belong — npuHaaIexKaTh, OTHOCUTHCS
urban a — ropojcKoit

festive costume — mpa3IHUYHBIN KOCTIOM
population n — HaceneHue

pearl earrings — cepbru U3 )xemuyra
mother-of-pearl — nepimamytp

plait n — Koca u3 BoJIOC

EXERCISES

Ex. 1. Answer these questions.

What was the traditional Russian costume noted for?
What was the cut based on?

What was the Russian women’s costume based on?

R e

What can you say about the festive costume?

What did the peculiarities of the peasant garments reflect?

When did the “sarafan” ensemble become widespread in Russia?

Ex. 2. Give Russian equivalents for the following English word

combinations:

the traditional Russian costume; the width of the fabric; the archaic style;
traditional Russian garments; general features; the nature of the décor; the
manner of wearing garments; a “multi-layer” costume ensemble; main
features; Ancient Rus; the Russian women’s costume; a kind of sleeveless
dress; the ‘“sarafan” ensemble; the other parts of Russia; the local
traditional dress; a daily attribute; peasant womenfolk; urban women;
petty-bourgeois; other sections of the population; the festive costume;
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central provinces; pearl earrings; golden needlework; silver needlework;
mother-of-pearl.

Ex. 3. Find English equivalents for the following Russian phrases:

HIAPUHA TOJOTHUIIA JOMOTKAHOM WM MOKYIHOW TKaHW; TPAAULIMOHHAS
pyccKasi oJiexk1a; OoJbIas JJIMHA PyKaBOB; 3HAYUTEIbHAS ITTUHA OJCHKIbL;
B HEKOTOPBIX pailoHax; OOIIHME YepThl; «MHOTOCIOWHBIN» KOCTIOMHBIN
aHcam0Jib; 0COOEHHOCTH KPECThSIHCKOTO KOCTIOMAa; CAMOOBITHBIN XapaKTep
OJICK/IbI; pyOaxa; mosic; MepeIHUK; CEBEPHBbIC U LIEHTPAJIbHbIC TYOCPHUU;
KPECTBhSHKU; T'OPOJICKME MEIIAHKHU; KYIIUYUXHU; APYTUE TPYNIIbI HACECICHUS;
MPAa3IHUYHBIM CEBEPHBIM KOCTIOM; CEpPbI'M, HU3AaHHBICE W3 KEMUYTra;
yKpalleHus B KOCY, PACUIUThIE 30J10TO-CEPEOPSHON HUTHIO, TIEPIaAMyTPOM.

Ex. 4. Complete the sentences below with the information from the text.

The traditional Russian costume was...

The cut was based on...

All these peculiarities of the peasant garments reflected... .
The Russian women’s costume was based on... .

In the 18th century it was associated with... .

The “sarafan” was a daily attribute...

The festive costume of the northern and central provinces... .

Nk =

Ex. 5. Study the text carefully and think of the verbs that are used with
these nouns:

costume, cut, garments, general features, original nature, sarafan, festive
costume

3

Ex. 6. Find in the text all word combinations with the noun “garments
and translate them. Think of your own examples with these combinations.

Ex. 7. Translate these sentences into English:
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1. JInst TpaJulIMOHHOTO PYCCKOTO KOCTIOMa Oblla XapakTepHa
MPSIMOKPOMHASA OJEHK/IA.

2. Tunu4yHast pycckas OJAeXKJa HUMeJIa 3HAYUTEIbHYIO JJIMHY W
0COOEHHO OOJIBIIYIO JITIMHY PYKABOB )KEHCKHUX pyOax.

3. IlpeacraBieHue O PyCCKOM >KEHCKOM KOCTIOME OBUIO CBSA3aHO C
capadaHoMm.

4. KoMmriuiekc oAex bl ¢ capadaHoM BKIIOYal pydaxy, capadaHn, mosic,
nepeaHUK.

5. Otra ogxexna Obula HamboJiee XapakTepHa JUIsi CEBEPHBIX U
IEHTPaIbHBIX T'yOCPHHUIA.

6. Capadan HOCUIIU KPECThSIHKH, TOPOJICKUE MEIIAHKH, KyTYUXH.

7. Ilpa3aHUYHBINA CEBEPHBIN KOCTIOM JOMOJHSIA CEPbIU U3 JKEMUyra
M yKpalleHHss B KOCY, pAacCHIUThIE 30J0TO-CEPEOPSTHOM  HUTHIO,
epJIaMyTpOM.

Ex. 8. Sum up the text in 5-7 sentences. Present your summary in class.
Use the following opening phrases:

The text looks at...;

The text deals with...;

It is clear from the text that...;

I think that...;

In this connection, I’d like to say...;
According to the text...;

In my opinion...;

To my mind...;

To sum it up...;

On the whole... .
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Lesson 3

NATIONAL FOLK DRESS

The earliest samples of national folk dress included festive costumes
with “sarafans” of printed silken fabrics manufactured in Russia in the late
18th century. Their characteristic feature were oblique gores inserted
between the sides of two straight widths in the front and one central width
in the back. The “sarafan” had a long row of buttons in front and was
suspended on wide straps. This type became known as the oblique-gore
“sarafan”.

Another type was a simple affair of straight widths of cloth gathered
in the front under a binding, having no buttons and also suspended on
straps. It was known as the straight-cut or round “sarafan”. The oblique-
gore and straight-cut “sarafans” were genetically linked with ancient-
Russian garments such as the “telogreya” (padded jacket) and “nakladnaya
shubka” (outer coat). These diverse “sarafan” cuts could be observed in the
19th and early 20th cc. in different provinces of Russia.

“Sarafans” of silken fabrics printed with lavish flower bouquets and
garlands were ornamented with golden galloons and metallic lace; silver or
gilt buttons formed a decorative pattern along the seams. Such “sarafans”
were worn with white shirts (“sleeves”) of lawn or muslin heavily
embroidered in chain-stitch with white thread, or with silken shirts. These
festive “sarafans” and shirts were dearly valued and worn with care on
holidays and handed down.

“Sarafans” were girdled at the waist with narrow belts having long
loose ends. In different localities this attire was supplemented with a short
“sarafan” — like garment — “epanechka”, also made of silken manufactured
fabric and decorated with golden galloon.

On cold days a long-sleeved jacket — “dushegreya” — gathered in the
back into tubular folds was worn. Its cut differed from the traditional style
and was close to that of civil-type clothes.

The festive “dushegreya” was made of silken fabric or velvet and
embroidered with golden thread. In Russia’s northern provinces the silk
“sarafan” was worn with a head-dress decorated with needlework, pearls,
golden and silver threads and mother-of-pearl plaques. These materials
were also used for pectoral ornaments.
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VOCABULARY NOTES

folk dress — HapoaHas oaexaa

printed silken fabrics — menkoBbie y30pHbIE TKAHU
characteristic feature — xapakTepHas uepra
oblique gores — Kocble KJIMHBS capadaHa

in the front — cniepenu

in the back — Ha cniune

to suspend — Bemiatk, yIep>KUBATh

wide straps — mupokue JsMKuU capadana

festive costume — npa3 AHUYHBIN KOCTIOM
ancient-Russian garments — ipeBHepyccKas JKEHCKasi 0K 1a
lavish flower bouquet — nbiHbBI OyKeT

metallic lace — meTanmuueckoe KpyKeBo

silver or gilt buttons — cepeOpsiHbIe U TO30JI0UYCHHBIC MYTOBUIIBI
along the seam — Bob 1B

to hand down — nepegaBath o HacIEACTBY

pearl n — )xeMuyT; )KeMUyKHUHA

tubular fold — TpyOuaras cknaaka

close a — 6nu3KHit

civil-type clothes — ropoackas onexna

velvet n — Gapxar

golden thread — 30m0Tast HUTH

head-dress — rooBHoi#t yoop

needlework n — BeIIIMBKA, IIUTHE

mother-of-pearl plaques — ko0ThI TIEpIAMYTP

EXERCISES

Ex. 1. Answer these questions.

1. What did the earliest samples of national folk dress include?

2. What “sarafans” were worn?
3. What fabrics were “sarafans” made of?
4. What head-dress was worn with the “sarafan’?

14



5. What was worn on cold days?
6. What shirts were worn with “sarafans”?

Ex. 2. Give Russian equivalents for the following English word
combinations:

national folk dress; festive costume; printed silken fabrics; in the front; a
long row of buttons; wide straps; ancient-Russian garments; in the 19th
and early 20th cc.; in different provinces of Russia; silken fabrics; golden
galloons; silver or gilt buttons; festive “sarafans”; were worn with white
shirts; silken shirts; festive shirts; were dearly valued; were worn with care
on holidays; at the waist; a short “sarafan”; decorated with golden galloon;
on cold days; a long-sleeved jacket; its cut differed from the traditional
style; civil-type clothes; was embroidered with golden thread; the silken
“sarafan” was worn with; a head-dress decorated with; mother-of-pearl
plaques; these materials were also used for.

Ex. 3. Find English equivalents for the following Russian phrases from the
text:

HapoJHasl OJIeXKIa; TMpa3AHUYHAS OJACKJA; NPA3THUYHBIM KOCTIOM;
npa3gHAYHbIN capadaH; WIEJKOBbIE Y30pHbIE TKaHHW; TKAaHU PYCCKOMH
¢dhabpuaHOI pabOThI; KOChIE KIMHBS, BCTABJICHHBIC TI0 OOKaM JBYX MPSIMBIX
MOJIOTHHUII] TKaHU; crepeau capadaH 3acTeruBajics Ha JUIMHHBIA s
nyroBuil; capadaH yJIepKUBaJCA IIUPOKUMH JISIMKAMHU; «KOCOKJIMHHBIN
pacnamHoOM  capadaH;  «OpsAMOW» WM «KPYIJbli»  capadad;
JIpEeBHEPYCCKasi >KCHCKasl OJIEeK[a; 9TU Pa3sHOBUIHOCTH Kposi capadana;
capadgaHbl W3 IIEIKOBBIX TKaHEH; TKAHW C TBIIHBIMU OyKeTaMH U
rupasHaamMu; capadaHbl YKpamlaauch 30J0THIM TaJIyHOM; BJOJIb IIBOB;
capadaHbl HOCUJIM ¢ OenbIMU pyOaxamu; Oenbie pyOaxu U3 JMHOOATHCTA U
KHCEeH; OOorato paciiMThie TaMOYpPHBIM IIIBOM; «capadaHHbIE» TKaHHU C
OykeTamu; TMpa3gHU4YHbIe capadaHbl W PyOaxXu BBICOKO IICHUJIUCH;
capadaHbl MOJMOSACHIBAIA Y3KUM TOSICOM; KOPOTKasi HarpyaHas OJIexIa-
emaHeuka; IenkoBas ¢aOpuyHas TKaHb;, B XOJIOJAHBIE THU C capadaHoM
HOCWJIM JyUIETPero; MOKPOM ayuierper Obul OJIM30K K TOPOACKON OAEK/IE;
Mpa3IHAYHYIO IYIIETPEI0 MMM M3 IIEJKOBBIX TKaHeW WM OapxaTa; B
CEeBEpHBIX TyOepHHMsIX Poccum; K KOCTIOMY C IIEIKOBBIM capadaHoMm
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HaJIEBaJIM TOJIOBHOW yOOp; TOJIOBHOU YOOp, YKpPAIlIEHHBIN IIUTHEM PEYHBIM
KEMUYYTOM, 30JI0TO-CEPEOPSAHBIMH HUTSIMHU, KOJIOTBIM IEPIAMYTPOM;
9TUMH JK€ MaTepUalaMU PACIIMBAIIA HATPYAHbIE YKPALLICHUS.

Ex. 4. Complete the sentences below with the information from the text.

The “sarafan” had a long row of...

This type became known as...

It was known as the straight-cut or...

These festive “sarafans” and shirts were... .
“Sarafans” were girdled at the waist...

On cold days a long-sleeved jacket...

Its cut differed from the traditional style...

The festive “dushegreya” was made of...

In Russia’s northern provinces the silk “sarafan”...

WA h WD =

Ex. 5. Study the text carefully and think of the verbs that are used with
these nouns:

dress, feature, “sarafan”, type, “sarafans”, shirts, jacket, cut, “dushegreya”,
materials.

EXx. 6. Find in the text all word combinations with the noun “sarafan” and
translate them. Think of your own examples with these combinations.

Ex. 7. Translate these sentences into English:

1. Pannue oOpa3ipl HApPOAHOM OACKABl BKIKOYAIW MPA3THUYHbBIC
KOCTIOMBI C capadaHaMu.

2. Cnepenu capadan 3acTeruBaJICs Ha JUIMHHBINA PsAJl MyTOBUII.

3. Ha meuax capadan yaep>XuBaJicsl IIUPOKUMHU JISIMKAMH.

4. «KOCOKIMHHUK» U «mIpsMoi»  capadaHbl  T€HETUYECKH
CBSI3BIBAINCH C JIPEBHEPYCCKUMH >KEHCKUMHU OJICKIAMU «TEJIOTPEEH» U
«HAKJIAJIHOW IIYOKOW».
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5. Capadanbl U3 IIEIKOBBIX TKAaHEW yKpalladucCh 30JI0THIM TalyHOM,
METAIMYECKUM  KPY>KEBOM,  CEpEOpPSHBIMH U IO30JIOYCHHBIMHU
IyTOBULIAMM.

6. CapadaHbl IIMIUCH U3 IIETKOBBIX Y30PHBIX TKAHEH.

7. Capadanbl M3 IICIKOBBIX TKAHEH C MBIIIHBIMM OyKeTaMH U
TUPJISTHIAMH HOCHIIH C O€JIBIMHU pyOaxamu.

8. Ilpa3zanuunbie capadanbl U pyOdaxu BHICOKO LIECHUIHCH.

9. Ilpazguuunbie capadaHbl THIATEIBLHO OEperiv U TepeAaBaiu IIo
HACIIEJICTBY U3 IOKOJICHUS B IOKOJICHHUE.

10. Capadanbl  MOAMNOSACHIBAIM  Y3KMUM  IOSICOM,  OCTaBJIss
PaCIIyLIEHHBIMU €r0 JJIMHHBIE KOHIIBI.

11. Takoit Hapsig MHOTAA OTMOJIHSAJICA HAarpyJHOW KOPOTKOW OJCKION
— CIIaHEYKOM.

12. B xomoansie AHU ¢ capadaHOM HOCWIU AYLIETPEI0 C JIMHHBIMU
pyKaBamu, C TpyO4aTbIMU CKJIaJKaMH Ha CIIMHE.

13. IIpa3aHAYHYIO AYLIETPEIO NIMIN U3 IIEIKOBBIX TKAHEH.

14. K xocTIOMY C HIEIKOBBIM capadaHoM HaJeBaIu TOJOBHOMN yOop.

Ex. 8. Sum up the text in 7-8 sentences. Present your summary in class.
Use the following opening phrases:

The text looks at...;

The text deals with...;

It is clear from the text that...;

I think that...;

In this connection, I’d like to say...;
According to the text...;

In my opinion...;

To my mind...;

To sum it up...;

On the whole...
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Lesson 4

WEDDING AND FESTIVE HEAD-DRESS

Wedding and festive head-dress worn in northern and central
provinces in the 18th — 19th cc. boasted a variety of forms and reflected
local peculiarities, and age and social distinctions.

According to an ancient custom common to all eastern Slav peoples a
strict distinction was observed between the head-dress and hair-style of
maidens and married women. Maidens wore their hair loose or made into a
single plait. A married woman wore two plaits and was not allowed to
uncover her hair in public. Hence the form of the head-dress: one covering
the entire head for married women, and one leaving the hair open for
maidens.

One of the most common type of festive head-dress was the
“kokoshnik”, a kind of rigid cap worn with the *“sarafan”. 18th — early 19th
century “kokoshniks” were masterfully decorated with pearls, meshwork
of pearls and mother-of-pearl plaques, golden and silver needlework,
coloured foil and decorative stones. The head-dress was treasured in the
family and handed down, and was an integral element of a well-off bride’s
dowry. The “kokoshniks” boasted a variety of original forms, from those
of a crescent or a peak topped with a “knob”, to small flat hats covering
the ears, all of them reflecting local customs and aesthetical ideas.

Holiday and wedding head-dress was worn with a shawl.

VOCABULARY NOTES

head-dress n — ronoBHO# yoop

wedding head-dress — cBafeOHBII TOJIOBHOM YOOP
festive head-dress — mpa3iHUYHBIN TOTOBHOU YOOP
to boast — xBacTarth

to reflect — oTpaxatb

variety n — pazHoo0Opasue

local peculiarities — MecTHBIE OCOOEHHOCTH

age distinctions — BO3pacTHBIE pa3anuyus

social distinctions — coruaabHasi TPUHAIICKHOCTD
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ancient custom — JpeBHUN 00bIYal

head-dress of maidens — neBuunii roJao0BHOM yOOp
head-dress of married women — rojioBHOM yOOp 3amMy>KHEMN KEHIIMHBI
hair-style — npuuecka

common g — OOLIENPUHSTHIN, 0OBIKHOBEHHBIN

rigid cap — ruIOTHas TBep/iasl MIarovKa

coloured foil — uBetnas onsra

to treasure — BBICOKO ICHUTH

well-off bride’s dowry — npuaaHoe 3aKMTOYHON HEBECTHI
integral element — HeoThEMIIEMAsI YACTh KOCTIOMA

flat hats — miockue manoyxku

crescent 7 — IOJIyMECSII]

hats covering the ears — manouku ¢ ymkamu

aesthetical ideas — scTeTndeckue npeacTaBIeHUs

EXERCISES

Ex. 1. Answer these questions.

1. What did wedding and festive head-dress reflect?

2. What distinction was observed between the head-dress of maidens
and married women?

3. What can you say about the hair-style of maidens and married
women?

4. What was the most common type of festive head-dress?

5. Was the head-dress treasured in the family?

6. What can you say about original forms of “kokoshniks”?

Ex. 2. Give Russian equivalents for the following English word
combinations:

wedding head-dress; festive head-dress; central provinces; in northern
provinces; in the 18th — 19th cc.; a variety of forms; local peculiarities; age
and social distinctions; according to; ancient custom; Slav peoples; a strict
distinction; the form of the head-dress; the most common type of festive
head-dress; a kind of rigid cap worn with the “sarafan”; “kokoshniks”
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were decorated with pearls; golden and silver needlework; decorative
stones; a well-off bride’s dowry; wedding head-dress was worn with a
shawl.

Ex. 3. Find English equivalents for the following Russian phrases from the
text:

CBaJICOHBIN TOJIOBHOW YOOpP; Mpa3IHUYHBIA TOJIOBHON yOOp; HeBUUYMI
rOJIOBHOM yOOp; TOJIOBHOM yOOp 3aMy>KHEH >KEHIIMHBI, MPUYECKa; HOCUTh
BOJIOCHI PACIYIIEHHBIMH; 3aIUIETaTh BOJIOCHI B OJIHY KOCY; 3aIUIETaTh JIBE
KOCBI; TOJIOBHOM yOOp, TOKpPBIBAIOIIMI BOJIOCHI; TOJIOBHOW yOOp,
OCTABJISIFOIIUNA  BOJIOCHI  OTKPBITBIMHM; KOKOIIHUKH OBUIM  YKpaIlEHbI
IUIETEHBIM  JKEMYYIOM; KOKOIIHHUKM YKpallaJIUCh MEPIaMyTPOBBIMHU
noAHu3aMH; ¢Gopma TMoJyMecAlla; OCTPOBEPXUE KOKOUIHUKH; IUIOCKUE
IIAITIOYKH C YIIKAMH; MECTHBIE TPAIAUIMHU; SCTETUUECKUE MTPEACTABICHUS.

Ex. 4. Complete the sentences below with the information from the text.

One of the most common type of festive head-dress was... .
18th — early 19th century “kokoshniks” were...

Maidens wore their hair loose. ..

A married woman wore two plaits...

The head-dress was treasured...

The “kokoshniks” boasted a variety of...

Holiday and wedding head-dress was...

N L=

Ex. 5. Study the text carefully and think of the verbs that are used with
these nouns:

head-dress, custom, distinction, maidens, woman, “kokoshniks™.

Ex. 6. Find in the text all word combinations with the noun “head-dress”
and translate them. Think of your own examples with these combinations.
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Ex. 7. Translate these sentences into English:

1. CBaneOHbIE H Tpa3JHUYHBIE TOJIOBHBICE YOOpPHI OTIMYAINUCH
pazHooOpaszuem ¢Gopm.

2. T'osioBHBIE YOOPBI OTpaKajid MECTHBIE OCOOEHHOCTH.

3. T'onoBHBIE YOOPBI OTpa)kajau BO3PACTHBIC PA3IUYMSI U COLUATBHYIO
MPUHAJIJICKHOCTD.

4. JleBuuuil roJIOBHOM yOOp 3HAYMTENIBHO OTIWYAJICS OT TOJIOBHOTO
yOopa 3aMy>KHEH JKEHIITUHBI.

5. JleByllIKa HOCHUJIA BOJIOCHI paCIlyIIEHHBIMU.

6. JIeByIIKH 3a1uieTany BOJIOCHL B OOHY KOCY.

7. 3amyKHss )KEHIIMHA 3aIlJIeTalia JIBE KOCHI.

8. 3aMy>KHss JKCHII[MHA HE MeEJIa TIpaBa MOKa3bIBATHCS ¢ HEMOKPHITOM
TOJIOBOM.

9. Haubosiee pacnpoCTpaHEHHBIM BHJIOM PYCCKOTO MPa3AHUYHOTO
TOJIOBHOT'O KEHCKOTO yOopa ObLII KOKOUIHUK.

10. KokomHuK mpeAacTaBisii coO0M po/1 MIOTHOW TBEPAON MIATIOYKH.

11. KokourHuk Hocuiu ¢ capadaHoM.

12. KOKOIHUKA HCKYCHO YKpallluId >KEMUYYroM, MEpIaMmyTpOM,
30JI0TO-CEPEOPSIHBIM IIUTHEM, IIBETHON (DOJBIOM, rpaHEHBIMU CTpa3aMH.

13. T'onoBHBIE YOOPHI BEICOKO IIEHUIHUCH.

14. T'onoBHBIE YOOPHI IEPEABAIKUCH 110 HACIIEICTBY.

15. T'onoBHbIE yOOpHI OBUIM HEMPEMEHHOW YacThl0 MPHUAAHOTO
3aKUTOYHOU HEBECTHL.

16. ®opMbl KOKOUIHUKOB OTJIUYAIUCH pazHooOpazueM ¢GopM U
CaMOOBITHOCTBIO.

17. CBaneOHble W Mpa3qHUYHBIE TOJIOBHBIE YOOpPHI MOKPHIBAIH
MJIaTKaMHU.

Ex. 8. Sum up the text in 7-8 sentences. Present your summary in class.
Use the following opening phrases:

The text looks at...;

The text deals with...;

It is clear from the text that...;

I think that...;

In this connection, I’d like to say...;
According to the text...
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Lesson 5

LOCAL TRADITIONAL DRESS

19th- and early 20th-century “sarafan” sets were represented by
garments of homespun fabric-flaxen and woollen with printed, woven of
embroidered patterns. No less widespread were “sarafans” of unicoloured
red or blue fabric, indigo printed cloth, and homespun chequered motley
cloth. They were worn with flaxen shirts lavishly embroidered and
decorated with ornamental weaving, patterned bands, bands of printed
calico and other materials.

The northern embroidered peasant shirts were samples of high artistic
folk mastery. No less diverse in their beauty were the embroidered aprons
of northern Russia.

Among the motifs used most frequently in northern embroidery were
birds, horses, trees, figures of women — all highly traditional images of
Russian folk art with a deep content and symbolic meaning. The subjects
of these patterns were linked with the Slavs’ pagan interpretation of the
surrounding world, the forces of nature, the universe, good and evil.

Birds were supposed to bring man joy, light, and goodwill; the horse
embodied the image of the sun; the tree incorporated the image of the tree
of life symbolizing ever-living nature.

The southern Russia costume shows a special fondness for the red
colour which like in the northern and central provinces prevailed in the
festive garments. This fondness for the red colour is observed in the
choice of red printed fabrics for garments and shawls.

In distinction to northern ornamental motifs folk needlework from the
southern provinces abounded in geometrical patterns which were in tune
with the general archaic style of the main forms of the southern Russian
costume.

While retaining its traditional forms the Russian costume was subject
to gradual changes. The developing textile industry and urban fashions
could not help influencing the patriarchal mode of life in the Russian village
and the peasants’ everyday style of living. This was reflected above all in
the development of fabrics and garments: cotton fabrics began to vie with
flaxen and hemp textiles; brightly patterned manufactured calico stepped in
for homespun linen. Under the influence of urban fashions of the 1880 —
1890 period there emerged in the late 19th-century village a woman’s
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“parochka” costume — a twin — set consisting of a skirt and a blouse made of
the same fabric.

A new type of shirt, with a yoke, appeared. The upper part of this
shirt, “sleeves”, were made of calico and especially red calico. The
traditional head-dress gradually gave way to cotton and patterned shawls.
Red and indigo shawls and kerchiefs with vivid floral patterns became
popular.

In the late 19th — early 20th centuries the Russian costume began to
lose its traditional locally coloured forms.

VOCABULARY NOTES

homespun fabric — qTomoTKaHast TKaHb

flaxen fabric — npHAHAS TKaHb

woollen fabric — mepcTsHas TkaHb

printed patterns — HaOMBHBIE y30pbI HA TKAHU
woven patterns — TKaHbI€ y30pHhI

embroidered patterns — BBIIIIUTHIE Y30Pbl HA TKAHU
unicoloured fabric — rmagkookpaiiieHHas TKaHb
chequered cloth — kieTuaras TkaHb

patterned bands — necTpoTkaHHbBIE JICHTHI

printed calico — y30pHBIii cuTely

to suppose — nmpeAnoaraTb, CY4UTaTh

to incorporate — BKJIIO4aTh B COCTaB, 00bEAUHATH
the image of the tree of life — o0pa3 JlpeBa xu3nu
ever-living nature — BE4HO >KHBasi IpUPOJIa

to abound — uzo6uIOBaTH

geometrical patterns — reomMmeTpu4eCcKre OPHAMEHTHI
to retain — yAep>KMBaTh, COXPAHSITh

cotton fabric — xjomuaro0ymakHasi TKaHb

to vie with — corepHMYaTh, COCTA3ATHCS C

urban fashions — ropojickas Mmoja

to emerge — NoABJIATHCA, BOBHUKATDH
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shirt with a yoke — py0axa Ha KOKeTke
to appear — NOsBJIISITHCS

patterned shawls — HaOuBHBIE 11aTH
kerchief n — m1aTox roI0BHOM; KOCBIHKA

vivid floral pattern — kpaco4HbIi IIBETOYHBIN Y30p
EXERCISES

Ex. 1. Answer these questions.

1. What “sarafans” were worn?
2. What fabrics were “sarafans’ made of?
3. What shirts were worn with “sarafans’?

4. What can you say about the motifs used most frequently in northern
embroidery?

5. What do you know about folk needlework from the southern
provinces?

6. What can you say about the development of fabrics and garments in
the late 19th century?

7. What type of shirt was worn?

8. Did the traditional head-dress gradually give way to cotton and
patterned shawls?

9. Why did the Russian costume begin to lose its traditional locally
coloured forms?

Ex. 2. Give Russian equivalents for the following English word
combinations:

“sarafan” sets; garments; homespun fabrics; patterns; widespread;
unicoloured fabric; flaxen shirts; other materials; peasant shirts;
embroidered shirts; northern Russia; Russian folk art; the image of the tree
of life; in distinction to; the southern provinces; geometrical patterns; the
general archaic style; the main forms; the southern Russian costume;
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traditional forms; gradual changes; in the Russian village; calico; a twin-
set; the same fabric; head-dress; in the late 19th — early 20th centuries.

Ex. 3. Find English equivalents for the following Russian phrases from the
text:

capadaHHbIC KOMIUIEKCHI, JOMOTKAaHbIC TKAaHH; JIbHSHBIC TKaHW, TKaHH,
yKpallleHHbIE BBIIIUTBIMH Yy30paMH; capacdaHbl U3 TJIAJKOOKPAIICHHBIX
KpacHBIX TKaHEH; capadaHbl M3 MECTPBHIX KJIETYATHIX TKAHEH; JIbHSIHBIC
py0axu; »KeHckue pyOaxu, IIEApPO YKpalleHHbIE BBIIMIMBKOM; pyOaxu,
yKpalleHHbIE Y30PHBIM TKaHBEM; MOJIOCHI Y30PHOTO CHTIIA; KPECThIHCKUE
BEIIIIATEIE PyOax®; MOTHBBI CEBEPHBIX BBINIMBOK;, H300paKCHUS ITHII,
JomIaaeii, JIepeBhEeB, JKEHCKOW (HUTYpHI; 00pa3bl PYCCKOTO HAPOJIHOTO
MCKYCCTBa; KOHb BOILIONIAJ 00pa3 HEOECHOro CBETWJIa — COJIHIIA; 00pa3
JlpeBa JKHM3HHM; BEYHO JKHMBas MPHUPOJA;, HApPOJHAS BBIIMIMBKA IOKHBIX
ryOepHHil; TEOMETPHUYECKHE OpPHAMEHTHI, pa3BUTHE TEKCTHUIHLHOMU
MPOMBIIIJICHHOCTH;  MaTpHapXajdbHbIH  yKIad  PYCCKOW  JICPEBHH;
KPECTbSHCKUM OBIT; TOMAITHUM XO0JICT; (PaOpUUHBIA CUTELl; 1101 BIMSIHUEM
TOPOJCKOM MOJBI; KEHCKUH KOCTIOM «IIapOdKay; F0OKka u KodTa, CIITUTHIE
U3 OJHOW TKaHHW; py0Oaxa Ha KOKETKE; TPAJWIIMOHHBIA TOJIOBHOW yOOp;
XJIOMIaTOOYMaKHbIC W HAOWBHBIC TUIATKH; TUIATKHA U IHAJIH ¢ KPAaCOYHBIMHU
IIBETOYHBIMH y30PaMHU.

Ex. 4. Complete the sentences below with the information from the text.

No less widespread were “sarafans” of...

The northern embroidered peasant shirts were...
Among the motifs used most...

Birds were supposed to...

The horse embodied...

The tree incorporated...

While retaining its traditional forms...

©® NNk W=

A new type of shirt...

9. The upper part of this shirt...
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10.Red and indigo shawls and kerchiefs...

Ex. 5. Study the text carefully and think of the verbs that are used with
these nouns:

“sarafan” sets, “sarafans”, shirts, motifs, subjects, birds, horse, tree,
costume, industry, fashions, shirt, part, head-dress, shawls, kerchiefs,
Russian costume.

Ex. 6. Find in the text all word combinations with the noun “shirt” and
translate them. Think of your own examples with these combinations.

Ex. 7. Translate these sentences into English:

1. Capapannbie komiuiekcbl XIX— Hawama XX BB. ObUIM
MPEJICTaBJICHBI OJICKI0N U3 JOMOTKAHBIX MaTEPUAIOB.

2. JIbHSIHBIE W WIEPCTSHbIE TKAaHW OBUIM YKpalleHbl HaOWBHBIMH,
TKaHBIMU U BBIIIUTHIMU y30PaMH.

3. boabmoe pacpoCcTpaHEHHUE UMEU capadaHbl u3
IJIIKOOKPAIICHHBIX KPACHBIX M CHHUX TKaHEH.

4. CapadaHbl NN U3 TECTPHIX KIETYATHIX JOMOTKAHBIX TKAHEH.
5. CapadaHbl HOCUJIM C JIBHSIHBIMU XOJIIIOBBIMU PyOaxaMu.

6. XKeHckue pybaxu U NepeIHUKUA CEBEpHBIX TyOepHuil Poccuu meapo
YKpallajauch BBIIIUBKOM.

7. B MOTHBaX CEBEpHBIX BBHIINIMBOK BCTPEHYAIUCH M300pakKeHUs MTHII,
KOHEH, 1IepEeBbEB, KEHCKUX (HUTYD.

8. B HapoaHbIX BBINIMBKAaxX IOXKHBIX TyOepHUN mpeodnagain
r€OMETPUUYECKUE OPHAMEHTHI.

9. PazBuTHEe TEKCTWIBHON TMPOMBIIUICHHOCTH W TOPOJICKas Moja
OKa3aju CUJIbHOE BO3JICUCTBUE HA KPECThIHCKUM OBIT.

10. Ilox BiIMAHHMEM TOPOJCKOM MOJBI B JEpeBHE B KOHIE XIX B.
BO3HMK U PACIPOCTPAHUIICS JKEHCKHM KOCTIOM «ITAPOYKA».

11. Takoi KOCTIOM COCTOSJT M3 FOOKM W KO(THI, CIIMTBHIX M3 OJHOU
TKaHU.
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12. TlosiBUICS HOBBIN THUIT )KEHCKOM py0axu Ha KOKETKE.

13. TpangunMoHHBIE TOJOBHBIE YOOPHI TOCTENEHHO 3aMEHSIIUCH
XJIOMMYaTOOYMaKHBIMU ¥ HAOMBHBIMU TIJIaTKAMH.

14. OcobeHHO MOMYJSAPHBIMUA ObUIM TUIATKKM W MIAIH C KPACOYHBIMU
[IBETOYHBIMH y30PaMHU.

Ex. 8. Sum up the text in 7-8 sentences. Present your summary in class.
Use the following opening phrases:

The text looks at...;

The text deals with...;

It is clear from the text that...;

I think that...;

In this connection, I’d like to say...;
According to the text...;

In my opinion...;

To my mind...;

To sum it up...;

On the whole... .
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Lesson 6

RUSSIAN CIVIL COSTUME
OF THE LATE 18TH CENTURY

“Civil costume” was the term used for garments worn by social strata
observing the West European fashions. The evolution of the civil costume
in Russia was linked with the changes taking place in the general trend of
art and styles. Note must be made that the high mastership displayed by
the echelons of dressmakers, needleworkers, lace-makers, and
seamstresses was applied first and foremost to the expensive garments
worn by the representatives of the ruling classes — the aristocracy and
bourgeoisie.

A distinctive feature of civil costume is that it shows the impact of the
traditional cut of Russian folk garments on the West European style of
Russian civil clothes.

At the turn of the 19th century the costume was influenced by a host
of new ideas brought on by the French bourgeois revolution. The trend
was to simplify the silhouette and lines of women’s clothes. In the late
18th century art in all its multifarious forms fell under the influence of a
new style: Rococo gave way to classicism with its return to antique forms.
Magnificent festive robes gave way to the tunic garment. Heavy silks,
velvets and brocade were replaced with light, flimsy fabrics, white being
the dominating colour. In vogue were Imperial — waistline robes with a
low circular neckline, short sleeves, softly pleated skirt with thick pleating
in the back. This cut was intended to underline the natural beauty of
women’s figures.

19th — century fashions developed at an impetuours rate and brought
changes mainly in women’s garments. The men’s costume on the other
hand grew more stable and uniform.

VOCABULARY NOTES

garment n — oziexKaa

the general trend of art — oOmiee HanpaBiIeHre HCKYyCCTBA
mastership n — macTepcTBO

dressmaker n — mopTHUXa

needleworker n — BeimmBanbIIMIA
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lace-maker n — kpy>xeBHUIIA

seamstress n — OeonBeiKa

expensive garments — goporas ojexaa
representatives — OpeICTaBUTEIIN

ruling classes — rocroJCTByOIIME KIaCChl

civil costume — ropoickoi KOCTIOM

to cut — pe3aTb, KpOUTh

folk costume — HapOHBIN KOCTIOM

at the turn of the 19th century — na pyo6exe XVIII — XIX BB.
to simplify — ynpomars

to give way to — mo;1aBaTbCs

magnificent a — BeTMKOJIETTHBIN

festive a — mapaaHblii, npa3gHAYHBIN

tunic garment — TyHUKOOOpa3Has OJexkKIa

to replace — 3aMeHsITh

light, flimsy fabrics — ToHkHe, BO3AyIIIHbIE TKAHU
dominating colour — mpeo0JTaTaroInii BET

in vogue — B MOJIe

women’s garments — »K€HCKas 0/1eK/1a

men’s costume — My>KCKOH KOCTIOM
Imperial-waistline robes — matest ¢ BBICOKO# Taauen

EXERCISES

Ex. 1. Answer these questions.

1. What is a distinctive feature of civil costume?

2. What was the costume influenced by?

3. What can you say about the silhouette and lines of women’s
clothes?

4. What fabrics were popular?

5. What was in vogue in women’s garments?

6. What can you say about the men’s costume?
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Ex. 2. Give Russian equivalents for the following English word
combinations:

civil costume, the high mastership, lace-makers, seamstresses, expensive
garments, the representatives of the ruling classes, Russian folk garments,
the West European style, the silhouette and lines of women’s clothes, a
new style, Rococo gave way to classicism, were replaced with, in vogue,
white being the dominating colour, on the other hand, the men’s costume.

Ex. 3. Find English equivalents for the following Russian phrases:

FOPOJACKOM KOCTIOM, TIPEACTABUTEIN COIMAIBHBIX CJIOEB TrOpOJa,
3aIlaIHOCBPOIICMCKAasl  MOJIa, MHOTOYHCJIEHHAs apMHsl  CO3JaTesier
KOCTIOMa, TIOPTHBIC, BBIIUBAJIBIIMUIILI, KPYKEBHHUIIbI, OCIOIIBEHKH,
OTJIMYUTENbHAsT O0COOCHHOCTh, Ha pyoOexe XVIII — XIX BB., KOCTIOM
VCTIBITHIBAJ BIMSIHUE HOBBIX WjieH, B KOHIE X VIII B., mbIliHbIE TTapagHbIe
IJIaThsl, TSKEIBINM IIenK, Oapxar, mapya, TOHKHE BO3AYIIHbIC TKAaHH, B
MOJIE TUIaThsl C BBICOKOM TaJlU€il, OOJIBIIIOE KPYTJIO€ JEKOJIbTE, KOPOTKUMI
pyKaB, JKEHCKas OJeXKJa, MYXKCKOH KOCTIOM, IOOKa CO CKJIaJKaMH,
JIOBOJIBHO TYCTHIMU Ha CIIMHE.

Ex. 4. Make sentences putting the words in the correct order:

1. was, to, simplify, the, trend, the, silhouette, of, women’s, clothes,
and, lines.

2. classicism, to, gave, way, Rococo.

3. magnificent, robes, festive, gave, way, to, garment, the, tunic.

4. were, heavy, silks, replaced, with, velvets, and, brocade, fabrics,
light, flimsy.

5. was, this, cut. intended, to, underline, the, natural, beauty, figures,
of, women’s.
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Ex. 5. Study the text carefully and think of the verbs that are used with
these nouns:

costume, trend, evolution, note, mastership, cut, silk, velvet, brocade, short
sleeves, pleated skirts.

Ex. 6. Complete the sentences below with the information from the text.

“Civil costume” was the term used for...

The evolution of the civil costume in Russia...

A distinctive feature of civil costume is...

At the turn of the 19th century the costume...
The trend was to simplify...

In the late 18th century art...

Magnificent festive robes gave way to...

Heavy silks, velvets and brocade were replaced...

A S B A S e

In vogue were...
10. This cut was intended to underline...
11. The men’s costume on the other hand grew...

Ex. 7. Translate these sentences into English:

1. Ha py6exe XVIII — XIX BB. (hopmMa KOCTIOMa UCIIBITHIBACT BIUSHHE
HOBBIX UJIEH.

2. OCHOBHBIE TEHJICHIIMM MOJibl OBLIM HANpaBJICHbl Ha YIPOILICHUE
CUJTydTa U KOHCTPYKIIMU )KEHCKOU OHEHKIBI.

3. Bo Bcex BHMIax UCKYyCCTBA HA CMEHY CTHJISI POKOKO MPUXOJAT HOBBIN
CTWJIb — KJIACCUIIA3M.

4. T1pllIHBIE TTAPAJIHBIC TJIAThSI CMEHSIOTCS TYHUKOOOPa3HBIMU.

5. Ha cMmeHy TspKenbIM Iienkam, Oapxary, mapuye MNpUIILIA TOHKHE
BO3JIyIIIHBbIE TKAHU, YaIllle BCEro OelbIe.

6. B MoJie 1T1aThs C BLICOKOU TaIUEH.

7. B Mojie 00IbIII0€ KPYTJIOE JIEKOJIBTE.

31



8. B MoJie aThsd ¢ KOPOTKMUMU PyKaBaMH.
9. B Mmoze 100Ka co CKJIaJIkaMu, JOBOJIbHO I'yCTBIMH Ha CIIUHE.

10. Takoit pacoH AOJKEH ObLI MOJAYEPKHYTh €CTECTBEHHYIO KPAacOTy

burypsi.

11. Pa3zButne Moapl B XIX BeKe MPOUCXOAUIO OYEHb MHTEHCHUBHO M
3aTparuBajio, B OCHOBHOM, JKE€HCKYIO OJICXKY.

Ex. 8. Make your own sentences with any five word combinations from
Ex.2.

Ex. 9. Sum up the content of the text. Use the following opening phrases:

The text looks at...;

The text deals with...;

It is clear from the text that...;

I think that...;

In this connection, I’d like to say...;
According to the text...;

In my opinion...;

To my mind...;

To sum it up...;

On the whole... .
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Lesson 7

RUSSIAN CIVIL COSTUME
OF THE LATE 1820°S

In the late 1820's the silhouette underwent further changes: the
waistline slipped down to its natural place. Once again the bossom was
held in place by a whale-bone corset which made it possible to achieve a
tiny waist: owing to the tight lacing the bodice over the "wasp" waist
resembled the corolla of a flower.

The tunic-like narrow skirt gave way to a flouncing skirt made of
several pieces expanding towards the hemline with side gathering at the
waist. It was worn with several starched petticoats replaced by padded
petticoats in winter.

An effective supplement to women's attire were woollen shawls
which were extremely popular. They were worn in winter and summer and
retained even at balls. There was even a popular "shawl dance" known as
the "pas de chale". The shawls were unique samples of unusual technology
displaying subtle artistic taste, richness of ornamental motifs, and a rare
beauty of colour hues and combinations.

In the 1830's the fashion brought forth full puffed "gigot" ("mutton-
leg") sleeves. Heavilly gathered at the shoulder the sleeves narrowed
sharply toward the wrist giving women a resemblance with fluttering
butterflies.

The hair styles grew more complicated — tightly rolled curls framing a
straight parting, a false rolled plait or a bow-like edifice of hair, known as
"Apollo's knot" held in place by high filigree combs.

Footwear was represented by low-heeled pumps with ribbons wound
about the leg to the knee. The pumps were made of dress fabrics to match
the garment or its ornamentation and decorated with needlework, ribbons,
bows, and lace.

VOCABULARY NOTES

waistline n — THHUS TaJIun
to slip — CKOIB3UTH
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whale-bone corset — KkopceT cO BCTaBJICHHBIMU
MJIaCTUHAMU U3 KUTOBOTO yca

tiny waist — y3Kas TaJus

hemline » — nnuHA MIaTHS, IOOKH

to wear — HOCUTB OJECKIY

supplement n — 1onoJHeHUE

shawl n — mans

subtle a — TOHKUI, e1Ba yIOBUMBIN

taste n — BKyC

puffed “gigot” sleeve — MBITHBIN PyKaB «GKUTO»
wrist n — 3aIsICThe

resemblance n — cX0ICTBO

fluttering butterfly — mopxaromuii MOTbUIEK
tightly rolled curls — kpyTo 3aBuTBIE OyKIH

BHYTPb T'MOKHMH

known as "Apollo's knot" — Tak Ha3bIBaeMbIi «y3en ANOJITIOHA

filigree comb — axxypHbIN rpeOEHb

low-heeled pumps — y3kue maockue Tanmoyku 06e3 KabJIyKoB

footwear n — 00yBb

EXERCISES

Ex. 1. Answer these questions.

1. What can you say about the silhouette of women’s clothes of the

late 1820°s?
2. What skirts were worn 1in the late 1820°s?
. Why were woollen shawls extremely popular?
What sleeves were worn?
What can you say about the hair styles?
What was footwear represented by?

N

What were the pumps made of?
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Ex. 2. Give Russian equivalents for the following English word
combinations:

the silhouette, underwent further changes, its natural place, a tiny waist,
the “wasp” waist, the tunic-like narrow skirt, hemline, at the waist, it was
worn with, woollen shawls, extremely popular,

they were worn in winter, at balls, unique samples, unusual technology,
subtle artistic taste, richness of ornamental motifs, colour hues, a rare
beauty, heavilly gathered at the shoulder, a resemblance with fluttering
butterflies, the hair styles, more complicated, high filigree combs,
footwear, low-heeled pumps, to match the garment.

Ex. 3. Find English equivalents for the following Russian phrases:

B KOHIE 20-X TOJ0B; MOJHBIN CHIIYdT; KOPCET CO BCTABJICHHBIMH BHYTPh
rMOKMMH TIJTACTUHAMHM W3 KUTOBOTO Yyca; Oyarojaps IIHYpPOBKE; U
iaThsl C «OCUHOI» Tajgued mpuoOpesn BHUJ BEHUMKA IIBETKA; HAa CMEHY
TYHUKOOOpA3HOM, CPaBHUTEIILHO Y3KOW I0OKEe, MpUIILia IMIHUpOKas OKa;
cocOopeHHass y Tajduu Ha Ookax; ee (100Ky) HOCHJIM Ha HECKOJBbKUX
HaKpaxMaJEHHBIX HIDKHUX I00Kax; 3(dekTHoe TOMOTHEHHUE >KEHCKOTO
TyaJieTa; MEPCTAHbIE Madu; TaHel] C MAJbI0 «Ia e MIab»; YHUKaIbHas
TEXHUKA MCIOJHEHUS; TOHKUN XYJIOXECTBEHHBIM BKYC; OOraTCTBO
OpPHAMEHTAJIbHBIX MOTHBOB; KPAacCOYHOCTh IIBETOBBIX OTTEHKOB U
couetannii; B 30-X rogax; MIBIIIHBIE pyKaBa <OKHT0», YTO B MEPEBOAC C
bpaHITy3cKOT0 03Ha4aeT «OapaHuii OKOPOK»; TYCTO COCOOpPEHHBIE y Tieda
pyKaBa; NpUUECKU YCIOXKHUIUCH;, KPYTO 3aBUThbIC OYKJIM; BBICOKUM OaHT
U3 CTOSIIMX BOJIOC, TaK HA3bIBAEMBIM «y3€d ATOJUIOHAY»; aXypHBIN
rpeOcHb, Y3KHE IUIOCKHE TAlo4Kd 0e3 KaOMyKOB ¢ 3aBsS3KaMHU-JICHTAMM;
00yBb M3TrOTaBIMBANACH U3 IUIATEIbHBIX TKAHEH MOJI LIBET IJIAThS WIH €0
OTJICJIKH.

EXx. 4. Make sentences putting the words in the correct order:
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1. the, silhouette, further, underwent, changes, in, the, late, 1820’s.
2. down, natural, the, waistline, to, its, place, slipped.

3. was, several, starched, worn, it, petticoats, with.

4. and, in, summer, woollen, were, shawls, worn, in, winter.

5. there, even, was, a, popular, “shawl dance”, as, known, the, "pas de
chale".

6. more, the, hair, grew, styles, complicated.
7. footwear, by, represented, was, low-heeled, with, pumps, ribbons.
8. the, fabrics, pumps, of, made, dress, were.

Ex. 5. Study the text carefully and think of the verbs that are used with
these nouns:

silhouette, waistline, skirt, petticoats, supplement, shawls, fashion, sleeves,
hair styles, rolled curls, footwear, pumps.

Ex. 6. Translate these sentences into English:

1. OdPexTHbIM TONMOJIHEHUEM KEHCKOrO TyajieTa ObUIM IIEPCTSHBIE
IIAJIN.

. IITanu HOCHUJIM JIETOM U 3UMOM.

Cy1iecTBOBaJ Ja)ke TaHEI] C IaIbI0 — «I1a JIe IIaJIby.

B xon1e 20-X To/10B MOJHBIA CUIY3T MIPETepHE] U3MEHEHHUS.
Tanus nepenuia Ha CBO€ €CTECTBEHHOE TOJIOKEHHUE.

Ha cmeny TyHnkooOpa3Hoi, y3Koil 100Ke MpuIlia IupoKast 100Ka.

B 30-x roziax B Mojie ObLIIM MBIIIHBIE PYKABa <OKUTOY.

© N U AW N

[Ipruecku yCa0KHUINCK.

9. Tybau OblTM B BHJAE Y3KHUX IUIOCKMX Taro4yek 0e3 KaOJyKOB ¢
3aBsI3KaMH-JICHTaMH, OXBaTBIBAIOIITUMHU BCIO TOJICHb HOTH J0 KOJICH.

10.Tydnau u3roraBIMBaICh U3 TJIATEIbHBIX TKaHEH.
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11.Tybaun ykpamanuch pa3HOOOpa3HOW  BBINIMBKOHN, OaHTaMu,
KPY>KEBOM.

12.HOOKy HOCHUJIM Ha HECKOJIbKUX HaKpaXMaJICHHBIX HIKHHUX FOOKax,
a 3MMOU — BaTHBIX.

Ex. 7. Make your own sentences with any five word combinations from
Ex?2

Ex. 8. Sum up the content of the text. Use the following opening phrases:

The text looks at...;

The text deals with...;

It is clear from the text that...;

I think that...;

In this connection, I’d like to say...;
According to the text...;

In my opinion...;

To my mind...;

To sum it up...;
On the whole... .
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Lesson 8

WOMEN’S COSTUME OF THE 1840°’S

The women's costume of the 1840's offered an entirely new silhouette.
Flouncing sleeves gave way to long and narrow sleeves. The narrow
waistline dropped still lower and the tight bodice came to a peak in the
front and back. The neckline remained low and round, exposing the
shoulders, which according to the fashion were required to have a sloping
line and be as white as marble.

In the 1840's most of the dresses were made of chequered fabric
combining two colours: harmonious combinations of dark and light blue,
pink and silvery-grey, lilac and violet, or contrasting colours like red and
blue against a white background, black and red on a grey background,
green and black on bright red. The reason for this was the high popularity
of novels by Charles Dickens and the interest in the contemporary history
of Scotland at the time.

From the 1840's kerchiefs and shawls, capes and mantillas became an
integral element of women's costume. They had a variety of forms: round,
square, or with elongated front edges, and were made of the most diverse
silk fabrics: taffeta, velvet, satin, wool, barege (combination of wool and
silk), and lace, and ornamented in every-possible way: with ribbons, lace,
tassels, fringe, macrame, tape, beaded embroidery, bugles, and decorative
braid. For the cold season they were padded with cotton or wool. A great
favourite with the Moscow merchant women was the "salop", a coat cut
like the traditional Russian fur coat — a wide buttonless garment lined with
fur or padded for winter wear.

In the second half of the 19th century the role of the merchant-class in
Moscow began to grow. The fashions of that period were fully in tune with
the aims and ambitions of these population sections.

The wide skirts acquired gigantic proportions sometimes reaching a
width of six metres. That profusion of fabric was upheld by the crinoline, a
huge bell-shaped framework of horizontal and vertical metall or horse-hair
hoops joined by bands or inserted into the petticoat.

Ruffles, scallops, and flounces became the vogue. Their number on a
single skirt ranged from two to ten and they often had scalloped or cogged
edges. The bodice and waist remained tightly laced over a whale-bone
corset. The hight of fashion was the "pagoda" sleeve: narrow at the
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shoulder and widening to the elbow, worn with special wide undersleeves
of white muslin, lawn or tulle with narrow clinging cuffs.

Evening and visiting robes were made of silken fabrics and wool.
There was a boundless variety of silken textiles and many combinations of
silk with wool and cotton.

In the mid-19th century the introduction of mechanical looms into the
textile industry and a variety of lace-making and needlework machines
made a large assortment of fabrics, lace, and embroidered garments
accessible to the people at large. The invention and utilization of sewing
machines brought down the price of manufactured garments. From the late
19th-century trade firms and workshops dealing in fashionable goods of
national and foreign make (fabrics, garments, head-dress, underwear, fo-
otwear, fancy-goods and haberdashery) emerged in all the big cities of
Russia. Moscow had many large department stores. The result was a
certain democratization of fashions.

VOCABULARY NOTES

to offer v — mpemmarars

narrow sleeve — y3kuil pykan

marble 7 — Mmpamop

against a white background — na 6emom one
contemporary history — coBpeMeHHas UCTOpHS
kerchief n — mraTok rojIoBHOM, KOCBIHKA

tight bodice — o0TsKHOM T

cape n — HaKHJIKa

shawl n — manp

velvet n — Gapxar

satin n — aTnac

wool n — mepcthb

lace n — kpykeBo

fringe n — 6axpoma

tape n — TeceMa, JIEHTa

beaded embroidery — BeIinBKa 0ycamu (0ucepom)
decorative braid — gexoparuBHas TechbMa
merchant n — Kyrmeir

Russian fur coat — pycckas nry6a

wide buttonless garment — mupokas pacnaiiHas oJ1ex1a
ruffle n — obopka, kpyxkeBHas roppupoBaHHAs MaH)KeTa
flounce n — Boan
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scalloped edges — BomHHMCTBIE Kpast

cogged edges — 3yOuarthie kpas

“pagoda’ sleeve — pykaB (pacoHa «maroma»

undersleeve n — moapykaBHUK

lawn n — 6atuct

tulle n — Tr071B

narrow cuffs — y3kue MaHKeThbl

mechanical loom — MexaHHMYECKHM TKALIKKI CTAHOK
lace-making machine — mammHa Jj1s MpOU3BOACTBA KPYKeBa
needlework machine — mamuHa 7151 MpOXU3BOJICTBA BHIIITUBOK
sewing machine — mBeiiHas MalllKHa

trade firms and workshops — Toprossie GupMbI 1 MacTepCKue
fancy-goods — mpeameTsl raranTepeu

haberdashery n — rananrtepes

EXERCISES

Ex. 1. Answer these questions.

1. What did the women’s costume of the 1840’s offer?

2. What fabrics were popular?

3. What colours were much worn?

4. What integral elements of women’s costume do you know?

5. What can you say about the fashion of the second half of the 19th
century?

6. What was the hight of fashion?

7. What skirts were worn?

Ex. 2. Give Russian equivalents for the following English word
combinations:

entirely new silhouette; flouncing sleeves; narrow sleeves; narrow
waistline; the neckline remained low and round; the dresses were

made of chequered fabric; combinations of dark and light blue; on a grey
background; the high popularity; Russian fur coats; a wide buttonless
garment; the hight of fashion; the “pagoda” sleeve; narrow at the shoulder;
widening to the elbow; worn with special wide undersleeves; evening and

visiting robes; silken fabrics; in the mid-19th century; the introduction of
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mechanical looms; textile industry; lace-making and needlework
machines; a large assortment of fabrics; embroidered garments; the
invention and utilization of sewing machines; manufactured garments;
trade firms and workshops; fashionable goods; many large department
stores; in all the big cities of Russia.

Ex. 3. Find English equivalents for the following Russian phrases:

HOBBIN CHIIYAT; OOTSDKHOM JU( criepeu W c3ad 3aKaHYMBAJICS Y3KUM
MBICOM — IIHUIIOM; COYETAHHUE JIBYX IIBETOB; YBJICUCHHE COBPEMEHHOM
UCTOPHEH; BaKHBIM DJEMEHTOM >KCHCKOTO KOCTIOMa CTaJM KOCBIHKH,
IaJIA, TIIATKH, HAKWJIKW, MAHTHJIBM; OHM ObUTH KPYTJbIC, yTJIaMH WIH C
JUTMHHBIMU KOHIIAMH BIEPENIN; U3 pPa3HOOOPA3HBIX IIEIKOBBIX MaTepuil —
TadThl, Oapxara, atiiaca, MepcTH, Oapeka (CoueTaHus IesiKa C IIEPCTIO),
KpPY>K€Ba); CO BCEBO3MOXXHOW OTJEIKOW JIEHTAMH, KPYKEBOM, KUCTSIMH,
O0axpomoil, Makpame, TEChbMOM, BBIIIMBKON Oycamu, CTEKISIPYCOM,
BBUIOYKEHHBIM IITHYPOM; JTFOOMMOIN BEPXHEH OJICHK 0N MOCKOBCKUX KYITUHUX
OBLTM CaJIONbI; TO TIOKPOI0 HAIOMUHAIA PYCCKHME TIyOBbI; IIMpOKas
pacrmamiHas OJeXkaa; 3UMOM Ha MeXy WJIM CTeraHas Ha BaTe; MbIIIHBIC
I00KM TIpHoOpeTaau THUTAaHTCKHE pa3Mephbl; OHH  YACPKUBAINCH C
MOMOIIbI0 KPUHOJIMHA, COOPY)KCHHE B BHUJIC a0axXypa M3 IMONEPEUYHBIX U
MPOJIOIBHBIX METAUIMYECKUX WJIM BOJIOCSHBIX OOpydeil; BOLUUIM B MOIY
000pkH, (heCTOHBI, BOJIAHBI; KOJUYSCTBO MX Ha OJHOU FOOKE — OT JIBYX JI0
JECATH; Kpasi UX JeNaJId BOJHUCTBIMH WJIM 3yO4aThIMH; Y3KHI KOPCET Ha
MpOKJIaJKax M3 IJJAaCTUH KHUTOBOTO Yyca; pykaBa (hacoHa «Iarojay;
MOJAPYKaBHUKH U3 O€JI0M KHucen, OaTUCTa, TIOJIA.

Ex. 4. Make sentences putting the words in the correct order:

offered, an, new, entirely, the, women’s, silhouette, costume.
the, remained, neckline, low, and, round.

the, waistline, narrow, dropped, lower, still.

dresses, made, were, of, most, of, the, fabric, chequered.
skirts, gigantic, the, wide, acquired, proportions.

the, vogue, ruffles, and, flounces, scallops, became.
evening, and, visiting, were, robes, made, of, fabrics, wool, silken,

NS ke

and.
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8. the, was, result, certain, a, fashions, of, democratization.

Ex. 5. Study the text carefully and think of the verbs that are used with
these nouns:

costume, waistline, neckline, dresses, reason, kerchiefs, fashions, skirts,
ruffles, machines, result.

Ex. 6. Complete the sentences below with the information from the text.

The women’s costume of the 1840°s...

Flouncing sleeves gave way to...

In the 1840’°s most of the dresses were made of...
The reason for this was... .

From the 1840’s kerchiefs and...

For the cold season they...

A great favourite with the Moscow merchant women...
The wide skirts acquired...

9. Ruffles, scallops, and flounces..

10. Their number on a single skirt ranged

11. There was a boundless variety of silken textiles...
12. The invention and utilization of sewing machines...

XN P WD =

Ex. 7. Translate these sentences into English:

1. XKenckuii koctioMm 1840-x TOOB OTINYAIICS HOBBIM CHITY3TOM.
2. Ha cMeny IBIIIHBIM pyKaBaM NPUILIM Y3KHE PYKaBa.
3. BrIpes ocTancs mMUpOKUM U KPYTJIIBIM.

4. bonpmyto 4acte miarbeB 40-X TroJOB IWIM U3 KIETYATHIX
MaTEpUi.

5. OgHUM W©3 BaXHBIX DIEMEHTOB JKEHCKOIO KOCTIOMAa CTaju
KOCBIHKH, I11aJIM, IJIaTKU, HAKUJIKH, MAHTUIbH.

6. JIroOumoil BepXxHeil 0J1e3K10i1 MOCKOBCKUX KYMYUX OBLIN CaJIOIbI.
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7. Canomnsl MO MOKPOIO HATOMUHAJIM PYCCKHUE IIYOBbI.
8. IIpIrHbIE TOOKU TPUOOPENN TUTAHTCKUE PAa3MEPHI.
9. KOOKku yaepKHUBAJIUCh C TIOMOIIBIO KPUHOJIMHA.
10. B mony Bonuin 000pkH, (heCTOHBI, BOJIAHBI.

11. B Moay Bomnuin pykaBa acoHa «Imarojia.

12. BeuepHue W BU3UTHBIC IUIAThd IIWJIM U3 IIEJIKOBBIX MAaTEpUd U
HIEPCTH.

13. N3o0pereHre u BHEAPEHHE IIBEHMHBIX MAIWH YACIHICBUIIO
U3TOTOBJICHUE BCEBO3MOKHBIX BUIOB OJICHKIbI.

14. B kpynsbix ropoaax Poccun mosiBMIIMCH TOProBble (PUPMBI U
MAaCTEpCKHE M0 TNPOJAKE 3arpaHUYHBIX M OTEYECTBEHHBIX MOJIHBIX
TOBAPOB.

Ex. 8. Make your own sentences with any five word combinations from
Ex.2.

Ex. 9. Sum up the content of the text. Use the opening phrases from Ex. 9
(Lesson 6).

The text looks at...;

The text deals with...;

It is clear from the text that...;

I think that...;

In this connection, I’d like to say...;
According to the text...;

In my opinion...;

To my mind...;

To sum it up...;

On the whole... .
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Lesson 9

WOMEN’S COSTUME OF THE 1870’S — 1890°’S

In the 1870's — 1880's the costume continued to acquire a still more
extravagant form. Wide flouncing skirts gave way to skirts with a bustle,
with the back part of the fabric draped fancifully over a kind of horse-hair
pad attached behind a woman's back. The dress, narrow in front, was
swept at the sides and back into soft flouncing folds-bouffants.

The fabrics then in vogue were the ribtexture reps, plush, velvet,
wool; the style called for an abundance of draping folds, cascades of
ribbon, lace, bands and fringe, gofferred and pleated ruffles of tulle.

The bouffant character of the robe was reiterated by the hair-style and
footwear. The hair was worked into high coiffures with long curls,
claborate plaits, and chignons. Shoes with high
gracefully curved French heels, had the toes lavishly decorated with puff
bows, ribbons, buckles, and bands.

In 1890 the bustle went out of fashion. The tightly laced corset
remained, but the skirt, cut along oblique lines, became narrow at the hips
and wide at the hem. In the late 1890's there was a return to flouncing
sleeves which were abandoned by the end of the century. At the turn of the
20th century the fashionable silhouette resembled the letter "S". The low
bodice acquired a full front, the skirt tight around the hips flared out only
from the knee. Women did their best to display long "swan-necks" encased
in high stiff stand-up collars with celluloid linings.

VOCABULARY NOTES

extravagant form — BeruypHasi popma
oblique line — Kocast TMHUS, HUTH

flouncing skirt — nmpimHas ro0ka

soft flouncing folds — neIIHBIE HE3arIa)KeHHBIE CKIIAJIKU
bouffants — mydsr

ribtexture rep — pyOUaThlil IIEJK TUIIA pernca
plush n — o

velvet n — 6apxar

wool n — mepcThb

abundance »n — n3o00mIMe, N30BITOK

ribbon n — nenta
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puff bow — nbIHeI 6aHT

gofferred and pleated ruffles of tulle — roppupoBannbie u
TUTHCCUPOBAHHBIE O0OPKH U3 THOJIS

high heels — BbicOkHE KaOIyKn

the bustle went out of fashion — TypHtop BbIIIEN U3 MOJTBI
at the turn of the 20th century — Ha py6exe XIX—XX BB.
fashionable silhouette — MogHBII cuTyaT

to resemble — HaOMUHATH

long “swan-neck” — BbicOKas «JjieOearHAas 1ICs»

knee n — xoneHo

stand-up collar — BOpOTHUK-CTOMKa

EXERCISES

Ex. 1. Answer these questions.

What form did the costume continue to acquire?
What skirts were worn?

What shoes were fashionable?

What fabrics were popular?

When did the bustle go out of fashion?

Was there a return to flouncing sleeves?

What did the fashionable silhouette resemble?

N =

Ex. 2. Give Russian equivalents for the following English word

combinations:

to acquire a still more extravagant form; flouncing skirts; skirts
with a bustle; the dress, narrow in front; fabrics in vogue were; an
abundance of draping folds; cascades of ribbon, lace, bands; the hair-style;

footwear; long curls; elaborate plaits; high gracefully

curved French heels; the toes lavishly decorated with; the bustle went out
of fashion; tightly laced corset; cut along oblique lines; wide at the hem; a
return to flouncing sleeves; women did their best; stand-up collars.

Ex. 3. Find English equivalents for the following Russian phrases:
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emie Oosiee BhIUypHas (opMa; Ha CMEHY TBIIIHBIM [OOKaM; 3aJiHee
MOJIOTHUIIIE; COOPYKEHUE U3 BOJOCSHOW TMOJYIIKH; IUIaThe, Y3KOE
CIIEpE/I; Ha CIIMHE; MBIIIHBIEC HE3ArNIAXKEHHBIC CKIIAJIKH; TPUYECKA; 00YBb;
JIOKOHBI; IITMHBOHBI; BBICOKHE KaOJNyKH; OOWIIBHO YKpAIIICHBI;, IBIIIHBIC
OaHThI; TPSHKKU; TYPHIOP BBIIIET U3 MOJBI; I00Ka, CKPOCHHAs MO KOCOM
HUTKe;, 10O0Ka y3kas y Oemep; Ha pyoOexe XIX m XX BB.; CHIYdT
HAIIOMUHAJ; HU3KUK Jud; g npruolOpen cruepenn Hamyck; 100Ka MIOTHO
obOmerana Oezapa; BBICOKas «JieOeIMHAS IEs»; BOPOTHUK-CTOMKA; BO
BTOpOM nonoBuHe 1890-x ronoB; B Moje.

EXx. 4. Make sentences putting the words in the correct order:

1. a, bustle, gave, way, wide, skirts, flouncing, skirts, to, with.

2. still, a, more, form, the, costume, continued, to, extravagant,
acquire.

3. 1in, the, bustle, 1890, of, out, fashion, went.

4. there, a, was, return, in, the, late, 1890’s, of, sleeves, flouncing.

5. a, full, bodice, the, low, acquired, front.

Ex. 5. Study the text carefully and think of the verbs that are used with
these nouns:

bustle, corset, skirts, return, sleeves, costume, dress, silhouette, bodice,
women, hair, shoes, fabrics, style.

Ex. 6. Complete the sentences below with the information from the text.

In the 1870°s — 1880’s the costume...
Wide flouncing skirts gave way...

The dress, narrow in front, was...
The fabrics then in vogue...
Shoes with high gracefully...

In 1890 the bustle... .

The tightly laced corset... .

At the turn of the 20th century...
The low bodice acquired...

WA R W=
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10. Women did their best to...

Ex. 7. Translate these sentences into English:

1. XKenckuii KocTIOM TIpruOOpeEI emie 0ojiee BEIIypHYIO Gopmy.

2. Ha cMmeHy NBIIIHBIM [OOKaM TMpuUIJia O0Ka, 3aJHEE IOJOTHHIIE
KOTOPOU MPUYYAJIMBO IpanupyeTcs Ha TypHIOPE.

3. [Inatee, y3koe cepeau, NpruoOpeTaeT Ha OOKax U Ha CIIMHE MBIIIHBIC
HE3arjJaXXeHHbIE CKIAKHU-TY PBI.

4. B 3TOT mepwoj TaaThsd WM3TOTABIMBAIM W3 IUIOTHOTO pPyOYaToro
IIeJIKa TUTIA perca, TUTrolna, oapxara, IepCTH.

5. IIpIIIHOCTH TIaThs BTOPWIIM IIPUYECKa U OOYBb.

6. [Ipruecka ¢ HaKJIaAHBIMA BHICOKMMHM IITMHLOHAMU M HUCIIAIAIOIIIIMHU
MO CIIMHE JIOKOHAMH.

7. Tydau nmenu BbICOKHE KaOMyKH TaK Ha3bIBAEMOT0 «(PaHITy3CKOTO0)
(dacoHa — ¢ TOHKOH «Tajauei» U MUPOKUM OCHOBAHUEM.

8. Tybam wuMenu HOCKH, KOTOpble ObUIM OOWJIBHO YKpaIlleHbI
IBIITHBIMA OaHTaMHU, JICHTaAMH, TIEpeXBaTaMU, MPSIKKAMHU.

9. B 1890 roay TypHIOp BBIIIET U3 MOBI.

10. FOOka, ckpoeHHas MO KOCOW HHUTKE, CTajla y3KOoW y Oenep u
pacCILIMPEHHON BHU3Y.

11. Ha pyoexe XIX u XX BB. MOJHBIN CHUTY3T HAIOMUHAJ JJATUHCKYIO
OYKBY «S».

12. Huskuii nud npuobdpen cuepean Hamyck.

13. KOOka mmoTHO obiserana Oepa U BEEPOM paciycKaiach OT KOJEH K
O0TY.

Ex. 8. Make your own sentences with any five word combinations from
Ex.2.

Ex. 9. Sum up the content of the text. Use the opening phrases from Ex. 9
(Lesson 6).

Lesson 10
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WOMEN’S FASHIONS OF
THE EARLY 20TH CENTURY

At the end of the first decade of the 20th century women’s fashions
were influenced by the “modern” style which was already dominating
other decorative and applied arts. The trend
towards undulating forms and fluctuating lines gave rise to a new
silhouette — the tunic-like dress with assymetrical draping which was
often wound spiral-like about the body ending in a peaked
train at the side.

Such dresses were usually made of shimmering fabrics and semisheer
textiles like tulle, gauze, and chiffon of pale hues. The costume was worn
with boa scarves of white and black ostrich or cock feathers, or tulle
scarves with metallic embroidery.

The democratic trend in fashions assumed even greater proportions in
the second half of the 19th century. Ready-made clothes shops
mushroomed on a wide scale. Specializing at first in men's wear they
gradually went over to manufacturing women's and children's garments as
well. The need for such shops was prompted by the rapid growth of cities
and the urban population, the result of the influx of peasants into towns
and cities where they took up jobs at plants, factories, workshops, offices,
and shops. The concentration of large population contingents in the big
cities resulted in the emergence of an accessible type of clothes leading to
the standardization of men's and then women's costume.

The standardization of women's garments was largely brought about
by women's emancipation movement in Europe and Russia. It was linked
with the woman's fervent desire to take a
more active part in public life, be an equal member of society and acquire
an education and profession. By the end of the 19th century ever more
urban women having received an education and profession began to work
and became drawn into public activities, which lead to the need for a strict
business — like outer appearance and the emergence of rational and
practical clothes.

The suit became an integral element of the woman's wardrobe. It was
first known as the "tailleur" or "tailor" suit and consisted of two articles of
simplified cut: a jacket and a skirt made of inexpensive practical dark-
coloured fabrics — cloth or wool. At the outset of the 20th century the two
pieces were supplemented by a blouse of a light-coloured fabric and
finished off with embroidery or lace trimming. The suit became a stable
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garment serving as the forerunner of the future "tailored suit" which has
survived to our days.

The garments of former peasant women who found employment in
the city acquired new features. Sarafans and shirts gave way to the so-
called "parochka" ("twin-set") consisting of a blouse tucked in at the waist
and a flared skirt of the same fabric, a costume based on the traditional
folk garments with concessions to the demand of urban fashions and
standards. The blouse had a stand-up collar, a lace insert in front, and
bouffant sleeves. The hem of the wide skirt was often trimmed with a wide
ruffle. Calico and other manufactured cotton fabrics were used for daily
wear. Festive garments were made of silk, wool or a combination of these
fabrics.

Outer wear of that period is presented by short coats and jackets of
velveteen or inexpensive woollen cloth. Such garments of simplified cut
and made of cheap fabric could be easily purchased in ready-made clothes
shops.

The costume of the working man was made up of a calico
“kosovorotka” shirt with a side fastening worn over the trousers and belted
with a leather or soft girdle, dark-coloured trousers tucked into high boots,
and a waistcoat topped by a jacket or coat. All these articles were made of
manufactured fabric.

Thus the traditional form of worker's garments while retaining its folk
elements was rapidly absorbing new standard forms that were more in tune
with practical requirements and the needs of comfort.

VOCABULARY NOTES

decorative and applied arts — nekopaTUBHO-TIPUKIaHOE UCKYCCTBO
tunic-like dress — TyHHKOOOpa3HBIN MOKPOU MIIATHS
shimmering fabric — nepenuBuartas TkaHb

semisheer textiles — moxynpo3padyHbie TKAaHU

gauze n — ra3 (TKaHb)

chiffon n — mmdon

pale hues — Giekible OTTEHKH

boa n — 60a, ropxeTka

scarf n — map@

ostrich or cock feathers — cTpaycoBbie Uiy METYMIMHBIE TIEPhS
to assume — MpuHUMAaTh Ha ceOsl
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ready-made clothes — rotoBas onexnaa

emergence 7 — MOsIBIICHHE

public life — obmIecTBEeHHAS KU3HD

public activity — oO1iecTBeHHas AEATEIbHOCTh

strict business-like outer appearance — cTporuii, 1eJ0BOH BHEIIHUN 00IUK
rational and practical clothes — panoHanbHas 1 nMpakTUYHAS 0K A
woman’s wardrobe — >keHCKuii rapaepo0

inexpensive a — HEJIOPOTroM, IeIEeBbIN

cloth n — cykHo, apan

blouse tucked in at the waist — npuranennas kodra

flared skirt — packiemnienHas ro0ka

traditional folk garments — TpaguOHHAs HApOIHAS OJICK 1A

lace insert in front — kpy>keBHasi BCTaBKa Ha Ipyau

wide ruffle — mmpokas o6opka

manufactured cotton fabric — pabpuunas xjaomyaToOymakHas TKaHb
calico n — cutell, KOJICHKOP

cheap fabric — nemeBas TKaHb

soft girdle — kymak

waistcoat n — KUJIeT

EXERCISES

Ex. 1. Answer these questions.

1. What do you know about new lines, forms and silhouettes in
women’s fashions?

2. What fabrics were dresses made of?

3. Why did the suit become an integral element of the woman’s
wardrobe?

4. What articles did the “tailor” suit consist of?

5. What can you say about the garments of former peasant women
who found employment in the city?

6. What fabrics were used for daily wear?

7. What fabrics were festive garments made of?
8. What do you know about outer wear of that period?
9. What can you say about the costume of the working man?
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Ex. 2. Give Russian equivalents for the following English word
combinations:

women’s fashions; “modern” style; decorative and applied arts; a new
silhouette; the tunic-like dress; assymetrical draping; such dresses were
usually made of; shimmering fabrics and semisheer textiles; tulle, gauze,
and chiffon of pale hues; the costume was worn with boa scarves; the
democratic trend in fashions; ready-made clothes shops; men’s wear;
women’s and children’s garments; women’s emancipation movement; it
was linked with; by the end of the 19th century; the emergence of rational
and practical clothes; the “tailor” suit consisted of two articles; simplified
cut; inexpensive practical dark-coloured fabrics; the two pieces were
supplemented by a blouse; light-weight fabrics; a blouse tucked in at the
waist; the blouse had a stand-up collar; for daily wear; outer wear;
garments of simplified cut; cheap fabrics; the costume of the working man.

Ex. 3. Find English equivalents for the following Russian phrases:

CTHUJIb «MOJIEPH»; BOJHHUCTbIE (OPMBI; TEKy4YHE JHHHUH; IIaThS C
ACUMMETPUYHOMN JIpanupOBKOil; MJaThsi C OCTPOYTOJILHBIM TPEHOM COOKY;
00a M3 OCIBIX W YEPHBIX CTPAyCOBBIX M METYUIMHBIX IEPHEB; THOJCBBIC
map@sl ¢ METAJUTMYECKOM BBIIIMBKOW; OYPHBIN pOCT TOPOOB; YBEIUUCHUE
TOPOJICKOTO HACEJICHUS; MPUTOK KPECThSIH B TOpOJa; OOIIEAOCTYITHBIN
KOCTIOM; MPHUHATH 00JIe€ aKTUBHOE y4acTHE B OOIIECTBEHHOMN >KU3HH; BCE
OOJIbIlIEE YHCIIO TOPOACKHMX JKEHIIWH; MOTPEOHOCTh HMMETh CTPOTHH,
JIEJIOBOM BHEITHUM OOJUK; B Hayajge XX B.; YCTOMYUBBIA BHUJ KEHCKOMU
OJICKbI; TPOTOTUI C(HOPMUPOBABIIEIOCS II03HEE TaK Ha3bIBA€MOTIO
«AHTJIMMCKOTO KOCTIOMA», KOTOPBIA COXPAHWJICS JO HAIIUX JHEW;, HOBBIC
4YEepThl; TaK Ha3bIBa€Mas «Iapodkay; MpUTajIeHHas KodTa; pacKienieHHas
100Ka; 100Ka M3 TOW K€ TKaHU; TPeOOBaHUS FOPOJICKON MOJbI; KPY>KEBHAS
BCTaBKa Ha TPyIW; IMHUpOKas I0OKa ¢ OOOpPKOM IIO IOJ0dY; BEPXHSISA
KEHCKasi OJICK/a; IMOJYNAJIbTO; MKAKEThl M3 IUIMCA; MYXKCKOH KOCTIOM
pabodero; cuTieBas py0axa-KOCOBOPOTKA; TEMHbIC OpIOKH; KUJIET;
MUJKaK; CIOPTYK; TpaaullMoHHas ¢opMa KOCTIOMa pad0odyero; COXpaHss
HApPOJIHBIC SJICMEHTHI.

51



Ex. 4. Make sentences putting the words in the correct order:

1. style, women’s, were, fashions, influenced, the, “modern”, by.

2. such, dresses, usually, were, of, made, and, semisheer, textiles,
fabrics, shimmering.

3. the, boa, costume, was, with, worn, scarves.

4. the, wardrobe, woman’s, suite, became, an, element, integral, of,
the.

5. blouse, a, by, the, two, were, pieces, supplemented.

6. the, of, garments, former, peasant, women, new, acquired, features.

7. sarafans, shirts, and, way, gave, to, ‘“parochka”, the,
so-called.

8. had, stand-up, a, collar, the, blouse.
9. daily, for, wear, used, were, cotton, manufactured, fabrics.
10. were, of, made, festive, silk, and, wool, garments.

Ex. 5. Study the text carefully and think of the verbs that are used with
these nouns:

fashions, style, trend, forms, lines, dress, dresses, costume, shops,
concentration, emergence, standardization, desire, women, suit, pieces,
garments, hem, calico, wear.

Ex. 6. Complete the sentences below with the information from the text.

. At the end of the first decade of the 20th century...
Such dresses were usually made of...

The costume was worn with. ..

The democratic trend in fashions...

Specializing at first in men’s wear...

The need for such shops was prompted by...

N o U R W

The concentration of large population...
8. The standardization of women’s garments was largely
brought about by...

9. By the end of the 19th century ever more urban women...
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10. The suit became...

11. At the outset of the 20th century...
12. The blouse had a stand-up collar...
13. Festive garments were made of...
14. Outer wear of that period...

15. The costume of the working man...

Ex. 7. Translate these sentences into English:

1. B konre nepBoro aecsatuwietusi XX B. (JOPMBI KEHCKOTO KOCTIOMa
VCTIBITAJIN BIMSTHUE CTHIISI «KMOJEPH).

2. I1naThs mMAIMCh OOBIYHO U3 TIEPEIUBYATHIX IMOJYIIPO3PAYHBIX TKaHEH
— TIOJISI, Ta3a, mudoHa.

3. HomnonHsin Takue Hapsabl 00a U3 OENbIX U YEPHBIX CTPAYCOBBIX U
METYIINHBIX TIEPHEB.

4. JIononHsJIM TakKue Hapsabl TIOJEBBIMU IIaphamMu ¢ METaINYeCKOM
BBIIIIUBKOM.

5. KoHueHTpanus HaceaeHus B KPYITHBIX IOPOJIaX CO3JAET OCHOBY IS
3aBepIICHUS TIpoliecca 00pa3oBaHMs €IMHOTO OOIIEI0CTYITHOIO KOCTIOMA.

6. [losiBneHnio cTaHjgapTa B JKEHCKOM OJEXKJAE CIOCOOCTBOBAJIO
JBMYKEHHUE 32 YMAHCHUIIAIMIO )KEHIIWH Kak B EBpone, Tak u B Poccun.

7. Bce Oosblliee 4MCIIO TOPOJACKUX JKEHIIHWH, MOJYYUB 00pa3oBaHUE U
npodeccuto, BTATUBAIUCH B TPYAOBYIO U OOIIECTBEHHYIO KU3Hb.

8. Bo3Huka noTpeOHOCTh UMETH CTPOTUM, IETOBOM BHENTHUN OOIHK.
9. KocTioM cTan HeOTheMJIEMOM YacThIO JKEHCKOTO Tapiepoda.

10. CHauanma OH HAa3bIBAICS «TaJbep» WIH «IIOPTHOW» U COCTOSUT W3
JBYX TIPEMETOB YNPOIICHHBIX (PACOHOB — jKaKeTa U I0OKHU.

11. B Hayane XX Beka skakeT U 100Ka ObLIN JOIMOJHEHBI 0JTY3KOiA.

12. bny3ky muWIA U3 CBETIBIX JIETKUX TKAHEW, C OTJCJIIKOW BBIIIMBKOMN
WUJIA KPYKEBOM.

13. Orot BU]I JKEHCKOU OJICK bl SIBUJICSI MIPOTOTUIIOM
chopMupOBaBIIETrOCsl  IO3JHEE TaK  Ha3bIBAEMOI'0  «aHTJIMMCKOTO
KOCTIOMAy.
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14. KodTa nmena BOpOTHUK-CTOMKY.
15. Kodra nmena kpykeBHYIO BCTaBKY Ha IpYy/I1 U MBIIIHBIE pyKaBa.

16. lns OyaIHUYHOM OACKIBI TPUMEHSIIUCh CHUTEI] W Jpyrue
dhadpuuHbIe XJ0M4aTOOyYMaKHbIC TKAHH.

17. 1lpa3gHuuHas 0JexK/1a MKIach U3 MICJIKA, MIEPCTH WA UX CMECH.

18. BepxHel XKEHCKOW OJICKAON CIIYKWIM NOJYHalbTO, XKAKEThl W3
IJIMca, HeI0pOroro Apana.

19. Takue Belr yHpOIIEHHBIX (PACOHOB M3 JCIHIECBBIX TKAHEH MOKHO
OBLJIO TPUOOPECTU B Mara3uHax roTOBOTO TJIAThS.

Ex. 8. Make your own sentences with any five word combinations from
Ex.2.

Ex. 9. Sum up the content of the text. Use the opening phrases from Ex. 9
(Lesson 6).

The text looks at...;

The text deals with...;

It is clear from the text that...;

I think that...;

In this connection, I’d like to say...;
According to the text...;

In my opinion...;

To my mind...;

To sum it up...;

On the whole... .
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WOMEN’S FASHIONS
DESCRIPTIVE COMMENTARY

1800-1810

The predominant character of the line in the early years of the
century in France and England is classical, with a high waist and the skirt
hanging loosely down to the ground. In France, the waist was immediately
below the bust; in England, due to lack of communication with Paris, the
waist-line often dropped almost to true waist level. By 1810 the skirts,
although still loose and long, were just clear of the ground. The short
jacket known as the 'spencer' was popular during this decade.

1815

Waists are still medium high or very high, but skirts are often gored,
and tend to flare slightly towards the hem, the effect being accentuated by
flouncing: the hem-line is well above the ground, revealing the feet. More
emphasis 1s being placed on the shoulders, aided by the puffed sleeves.

1820

Waists are high, or medium high, with an occasional drop to an
almost normal waist. The slightly flaring skirts are becoming somewhat
fuller; the fullness at the back is noticeable, and is helped by the tying of a
small bustle — a roll or pad — underneath the skirt at the back of the waist.
The hem is still well off the ground. Shoulders are more accentuated than
ever. The pelisse-robe is much worn at this time.

1825

All waist-lines are medium low; skirts are longer and — owing to the
more normal and pronounced waist — tend to flow out into a wide bell-
shape: the waist is often emphasised by a broad sash or belt. A particular
feature of day dresses is the full sleeve, particularly the ‘gigot’, which is
very full above, and tapering below, the elbow.

1830
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In the intervening five years, women's costume has rapidly evolved
into an exuberant and romantic affair, characterised by enormous hats and
sleeves, balanced by shorter and more pronounced bell-skirts below the
tightly-laced normal waist-lines. Stockings embroidered up the calf are
often worn.

1835

The same enormous sleeves, tight waists, and large bell-shaped skirts
— the latter now longer — are fashionable; but the whole character of the
day dresses has been changed by the complete disappearance of the great
hats, and the substitution of oval bonnets. Evening dresses generally
substitute large puffed sleeves for the full-length sleeves.

1840

Another of fashion's abrupt and unheralded changes occurred in
1836, when the great sleeves of the early thirties suddenly collapsed, and
thus — a year before Queen Victoria's accession — women's dress began to
assume its typical 'early Victorian' look: an appearance of prim
sentimentality takes the place of the romantic exuberance, of which
perhaps the popular hairstyle of ringlets is typical. By this year, 1840, the
skirts still 'sprout out' and swell dome-shaped to the ground; a tight-fitting
bodice rises from a tight-fitting waist: the emphasis is on the shoulders,
with a slight droop of the shoulder-line; and sleeves are narrower. The
ubiquitous bonnet is becoming smaller and rounder. The shawl is
becoming popular.

1845

The primly sentimental phase is now at its height: fashion has slowed
up, and will remain more or less static until the late 1850's. Skirts remain
full, and bodices tight-fitting. The general feeling of sentimentality in the
styles is conveyed by an increased drooping of the shoulder-line; and, in
evening dresses, by the growing popularity of the 'bertha': this was a broad
horizontal draping of the bust, often flounced with a fall of lace or other
material, some three or four inches deep. Evening skirts are often boldly
flounced. The shawl is now a feature of day dresses, as are 'pardessus' and

other mantles in winter.
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1850

Here is the high point of what many people wrongly consider typical
Victorian dress: it is really only the climax of early Victorian dress. The
word one so often hears applied to the skirts — 'crinoline' — 1s actually a
misnomer, as crinoline was originally only the name of a fabric of horse-
hair (from the French crin — horse-hair), or later other stiffened fabrics
such as silk, cotton or linen, used as a foundation beneath a hem or a
sleeve. The word had long been in use — it appears at least as early as 1829
— for a lining-strip for day skirts. Now, in 1850, and for the next five years,
the word 'crinoline' comes to imply the whole typical dome-shaped skirt,
whose shape was preserved by the incorporation of some crinoline, or
other stiffening fabric, in the outermost of the multiple petticoats;
petticoats could number up to six until 1856. Modern usage of the word
'crinoline' is even looser, and implies almost any wide skirt kept out by any
means, including hoops. The bodice is still tight-fitting, the sleeves are still
narrow, and the shoulders still droop. The small bonnet remains universal.
For daytime wear, the shawl and the various kinds of mantle and cloak are
also universal. For evening dress, the 'bertha' and the heavily flounced skirt
are particularly favoured.

1855

The skirt is now swelled out to the maximum capacity which the
materials, the flounces, the under-stiffening, and the multiple petticoats,
can produce. The dome-like look of the skirts has given way to a huge fan-
like silhouette, with a tendency to expand behind more than elsewhere.
Mantles and cloaks serve to enhance the overall size. Bodices, 'berthas',
and the shoulder-line, remain mostly constant; but sleeves are becoming
fuller. Bonnets are at last becoming smaller, and slipping backwards to
frame the head rather than cover it. The general air of sentimentality of the
previous decade is disappearing.

1860
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Another vital and sudden innovation had taken place in the invention
of the so-called 'artificial crinoline' in 1856. When skirts had apparently
reached their apogee in size, there arrived
the means to expand them even more. The 'artificial crinoline' consisted of
concentric whale-bone, wire, or watch-spring hoops suspended on strips of
material, with or without covering fabric. Not only has the contour and
outline of the skirt changed, but its character and movement is
transformed. It tends row to swing attractively from the waist, as the
multiple petticoats have disappeared. The 'artificial crinoline' has also done
away with the small bustle formerly used to throw the skirt out at the back.
By 1858-60 the fashionable lady has become so gigantic that further
expansion is now literally impossible if she is to move about at all. There
is already a tendency for the front of the skirt to flatten, and the back to
arch farther out: the rest of the costume, dominated by the skirt, remains
fairly constant, with sleeves becoming still fuller. The off-the-face bonnet
is still much in vogue.

1865

The mountainous skirt of 1860, at last unable to expand any farther
for purely 'navigational' reasons — yet still determined to survive — has
retreated rearwards. The front is becoming still flatter, and the back still
more voluminous, even to the point of resembling a train: the sides, too,
are still voluminous. The bodice is tending to shorten, with a higher waist.

1870

The so-called 'crinoline style' began going out of fashion about 1865,
and it disappeared so fast that, by this year 1870, the first full bustle phase
has arrived. The great skirt of the 1860’s has become more and more
flattened in the front, and more bunched-up behind, with elaborate
‘bouffant’ trimmings and flounces. The sides of the skirt are now
narrowing, and tend to follow more closely the curves of the hips.
Fashionable dress has taken on a 'front-and-back' accentuation. Much of
the structure of this fashion depends on the revival of the bustle, which
was originally a small pad or roll, and is now a shaped framework held on
by a tape round the waist, over which the bunched skirt is draped. As if to
complement the bustle, hats tend to be worn tilted forward on the front of
the head.
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1875

The changes in style are again clearly defined, and the chief feature
is now the suppression of the bustle by means of the tightly fitting 'cuirasse
bodice', which 1s often similar to the current corsets. The 'cuirasse bodice'
gives the waist tight but gracefully designed curves, and at this time
extends only a short way over the hips, often dipping both at front and
back: the latter serves to reduce the size of the tie-back skirt. There is also
a general tightening of the skirt around the hips. Sleeves are sometimes
fuller. Hats are small and still often tilted forward over the brow.

1880

The bustle, which was subdued by 1875, has completely disappeared,
but will — strangely enough — reappear later: it has been only temporarily
suppressed. The corset-like 'cuirasse bodice', which had imposed itself on
fashion by 1875, now encases the whole torso, like an armoured sheath,
giving the body a smooth and elegant shape, with a well-defined waist and
pronounced curves, and only allowing the skirt to escape below the hips.
In evening dresses the length of the 'cuirasse bodice' tends to be somewhat
shortened to balance the décolletage, but not always. When coats are worn
over the day dresses, they tend either to imitate the 'cuirasse bodice', or to
encase the whole body from neck to feet. Tailor-made costumes in cloth
first appear between 1875 and 1880.

1885

The bustle, as if driven out of fashion reluctantly by the 'cuirasse
bodice' — but still determined on survival — has not only returned now after
only a few years' eclipse, but returned in a fantastically exaggerated form:
yet despite its oddity, it exerts a certain fascination. Even the stance of the
figure adapts itself to show off this new creation, for the style encourages
the bust to be thrown forward, and the head held. back. The enormous
bustle tends to arch up and away from the back, before plunging down to
the ground, giving the impression that the woman is saddled with a
shrouded bird cage which sticks monstrously out behind her. The bodice is
still closely moulded to the waist and bust. The day dresses of the mid-
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1880's are mainly heavy and enveloping, whereas the evening dresses tend
to be sleeveless and exhibit extreme décolletage.

1890

The exaggerated bustle of the mid-1880's has disappeared almost as
rapidly as i1t had arrived; and by this year 1890, a complete transformation
has taken place. Although still tending to fullness at the back, the skirt —
despite draping — has narrowed overall, with no true bustle: it is
surmounted by a new conception of the bodice. The hip-line is made to
close in sharply over the waist, and then the bodice rises long and slender
to the bust and shoulders: here the leg-of-mutton sleeves are developing —
which 'sprout' high above the shoulders — giving the curious impression
that the arms have been fixed to pivots, as on a lead soldier. The new
bodice-forms are well shown in the lines of the current corsets. In the
evening dresses, with their extreme décolletage, the leg-of-mutton sleeves
disappear; but they are symbolised, as it were, by 'sproutings' of materials,
or other ornamental additions, attached to the shoulder straps; or, if worn,
to the very short sleeves. There is, curiously enough, considerably more
trace of the bustle-fullness surviving in the evening skirts than in the day
skirts.

1895

Yet another total transformation of style has been effected in half a
decade; by this year 1895, the leg-of-mutton sleeves have already swelled
into enormous puffed sleeves reminiscent of 1830, although the leg-of-
mutton origin is still occasionally apparent. The effect of the sleeves is
enhanced, and even exaggerated, by the almost universal accentuation of
the narrow waist by sashes or belts: this practice 1s varied in some evening
dresses by the wearing of a tight, stiff bodice. In contrast, skirts have
become simple and severe: they are mostly gored, and 'flare out' equally all
round as if to balance the immensity of the shoulder-line. Hats, too, have
grown in size and complexity, to match the shoulders. In evening dresses,
the daytime style is preserved almost intact by retaining the huge sleeves:
these are individually accentuated by the décolletage, which serves to
separate and isolate them. The evening skirts, like those of the daytime, are
comparatively severe.
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1900

The great puffed sleeves of the mid-decade have vanished as rapidly
as they appeared. Sleeves have, in fact, become tight about the whole arm,
except at the shoulders, where a slight fullness — or epaulet effect — is
sometimes seen. This tightness of the sleeves, and the still extreme
tightness of the waist, serves to accentuate the two equally dominating
features of this style, the bust and hips. The bust, thrown forward by the
construction of the corset, has become the so-called 'monobosom', denying
anatomy and monopolising virtually the whole of the front of the bodice;
this effect is exaggerated by the forward-leaning stance, the tight lacing,
and the tightness of the skirt over the hips. Skirts, day and evening, all
exhibit this tightness at the hips: the tightness extends down almost to the
knees, and then flares to the ground, sometimes with a slight train, the flare
often accentuated by flounces or other decoration. Evening dresses follow
the same lines as the day dresses.

WOMEN'S FASHIONS (1901-10)

Extremely large, wide hats were the dominant feature of
the early twentieth century. The 'hobble' skirt appeared at
the end of the reign.

Dresses Small waists were still fashionable, and the curve of the
figure was accentuated until 1908. The bodice was very full
in the front, being pouched over the belt. The neck was
made high round the throat, and was held up with small
bone or wire supports; evening gowns were low-necked.

Blouse Blouses were worn a great deal and lace or crocheted
ones were most fashionable in 1907.
Sleeves The sleeves were still very full and gathered on the

shoulder during the earlier years; and later, were usually
full just below the elbow, then fitting down to the wrist.
Elbow-length sleeves were worn a great deal from 1907.
Skirt At first skirts were long, trailing on the ground at the
back; but gradually they became shorter to the ankle. They
fitted very well to the hips, and were flared out to a wide
hem-line until 1908, when there was a tendency for skirts to
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become narrower.

This developed to the very narrow ‘hobble’ skirt of
1910. The flared skirt was retained for sports wear.

Day or afternoon dresses were of velvet, velveteen,
cashmere, and wool crépes; also cotton or net over silk for
afternoon wear. Woollen cloths and serge were used for
skirts or costumes.

Silks were worn more from 1908, and crépe-de-chine
was introduced. For evening wear silk, satin, and light
materials, tulle, chiffon, or lace over satin were used. Em-
broidery and trimmings on dresses were lavish, and very
much lace was used.

Coats were long or three-quarter length. Short jackets,
which were full or pleated at the back, were worn. More
fitting and belted ones were seen towards 1910. Fur coats
were worn by wealthier women.

A short jacket to above the waist was in vogue about
1902. This was called the bolero.

The hair was dressed up on top of the head with the
front puffed and padded out; both pads and false hair were
used a great deal in 1908.

Hats were of immense proportions, particularly in 1908;
they were balanced on top of the head, and the brim was
usually fairly straight, though more curved or turned-up
shapes were also seen; they were decorated with soft
drapery or flowers, and ostrich plumes, which were most
fashionable from 1904 to 1907. Veils were worn with many
types of hats.

Strap shoes with moderate heels were fashionable.

Long, elbow-length gloves were worn with the shorter
sleeves, or extra half-sleeves of lace or net, reaching from
elbow to wrist, could be put on for outdoor wear. Then
only short gloves were necessary. For evening dress long
white gloves reached to the elbow.

Feather boas were most popular; they were of varying
lengths.

Bathing-dresses were shorter and not so restricted or
elaborately trimmed. They were made with or without

skirts. The hat was waterproof and much more simple.
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Blacks and greys were usual for the first year or two,
then red was much worn. Also navy and cream and many
shades of delicate fawns, pinks, blues, and soft greens,
trimmed with pale contrasting colours, such as biscuit with
light green. White was worn for evenings or afternoon
summer dresses, also other pastel colours trimmed with
sequins, ribbons, or flowers.

WOMEN'S FASHIONS (1910-28)

Women's fashions passed through three main phases
before the end of the reign was reached. The hem, waist,
and neckline were all altered, and large hats gave way to
small ones. Women cut their hair short.

The waist was no longer extremely small; it remained at
the normal position until the early 'twenties, though coat-
belts were often worn round the hips from 1915. By 1923
all dresses were practically waistless, and they hung
straight down, with the belt low on the hips. The high collar
was replaced by a moderate V-shape. The straighter, boat-
shaped neck was also worn on the evening dresses; it was
later more rounded.

By 1922 blouses and cardigans also reached to the hips.

Long or elbow-length sleeves were usual. The wider
type came into fashion soon after 1920. Evening dresses
were sleeveless throughout the 'twenties.

The 'hobble' skirt remained in vogue until 1915, though
the flared skirt continued to be worn by more energetic
women. Up to 1914 short over-skirts or tunics of thin
material or lace were fashionable for day and evening wear,
they were usually fuller than the tight skirt underneath and
were often cut or draped up in the front. During the First
World War the long, narrow skirt was discarded, and
dresses reached to just below the calf; the shorter evening
dresses were often deeply scalloped at the hem. From 1924
to 1925 straight-hanging and slightly longer dresses were
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worn. The skirt was occasionally draped round the hips to a
buckle at the front or side, and evening frocks often had
longer side-panels.

By 1927 skirts for all occasions were short to just below
the knee. Dance frocks could have pointed scallops or
inserted flared pieces.

Muslin, many fine woollen cloths, velveteen, and silks,
etc., were worn until 1914; until some years after the First
World War, serge was used a great deal; and in the
'twenties stockinette or knitted costumes and dresses of silk
and wool were worn, also marocain, velveteen, printed
cottons, shantung, crépe-de-chine, and lace for afternoon or
evening wear. Georgette, satin, and taffeta were for evening
dresses, beaded ones were popular about 1924.

Three-quarter-length coats were worn, and at first were
well tailored to the waist. Short hip-length coats and long
coats were also worn.

Until nearly 1913 the hair was dressed fairly full as
before, but it was then arranged closer and coiled lower at
the back of the head. Short, bobbed hair was sometimes
seen during the First World War, but it did not become
general until the 'twenties. By 1924 the back was shingled;
then the ' Eton crop' appeared in 1927; but this extreme
mode was not so popular as the shingle.

Large-brimmed hats were still worn until 1912, then
smaller hats with fairly large crowns were fashionable, and
in 1914 they were often tilted over one eye, as in the
thirties. Brims of the smaller hats were often flat. Feather
trimmings were used until early in the twenties. In 1924
very close-fitting hats became extremely popular. These
'cloche' hats could be worn with or without brims, though
the small drooped brim was more usual at first.

Short skirts brought better stockings, lighter flesh
colours being fashionable.

Strap shoes were worn also high-heeled shoes with a
large tongue and buckle. Plain court shoes were beginning
to come into favour. Short boots were worn until 1918.

From 1925 to 1927 great changes occurred in design

and colour of bathing-dresses.
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The bright colours of pre-war days gave way to darker
and more sombre shades of browns, fawns, blue, and navy.
Evening dresses were often brightly coloured, though black
ones were fashionable in the mid-'twenties. For day wear
greys, browns, soft reds, blues, greens, golden-yellow, and
beige were popular.

WOMEN'S FASHIONS: (1928-36)

Skirts were of a more moderate length by 1930, with a
normal waistline. Backless bathing-dresses, beach-pyjamas,
and shorts appeared. The low waist remained in fashion
until the end of 1929. Then all dresses had normal
waistlines. The neck was V-shaped or rounded, but towards
the end of the reign slightly higher-necked day dresses were
more fashionable. After 1930 evening gowns were cut
much lower at the back, and by 1935 they were low to the
waist. In 1928 brightly coloured scarves were worn,
knotted at the front, after 1935 scarves (a little less gaudy)
tied at the back or looped in the front were often seen under
the coat.

The long sleeves were more fitting until 1935, when
they were often made fuller. Sleeveless summer dresses
were frequently worn until 1930 when puffed sleeves
became popular. Plain shorts were worn with more tailored
dresses. Evening gowns were sleeveless.

All dresses were shorter to above the knee 1n 1928,
except for elderly women. Evening dresses in that year
were often longer at the back to below the knee. By 1929 a
'flutter' hemline reached nearly to the ankle, then in 1930
long skirts returned for formal occasions. Day dresses,
too, became longer until by 1935-36 they were half-way
between the calf and the ankle.

A number of new materials were worn, and in 1934
uncrushable velvets, linens, etc., were introduced; artificial
silks were much used from 1930. The richer and more

delicate fabrics and gold and silver tissues were used for
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evening dresses.

Long coats and short, tailored costume coats
were worn. From about 1932 three-quarter-length coats,
hanging loose and full from shoulder to hem, called
'swagger coats,’ were also in vogue. Tweed cloths were
often used. Costumes of uncrushable linen were often worn
in the summer.

Shingled hair was fashionable until the 'thirties', but in
1929 it was often longer with a row of curls round the nape
of the neck. From then until 1936 it was fairly short and
beautifully waved and curled.

The 'cloche' hat was made even closer fitting in 1928;
then hats with brims were favoured again, and in the
summer they were often quite large with a drooping brim;
from 1932 the crown was made smaller and the brim flatter
and curved. In 1931 'bowler' hats with a small curved brim
were seen. Then variously shaped hats, berets, and shaped
cloth hats were worn placed well over one eye. Taller
crowned hats were fashionable from 1934, and halo hats
appeared. A small, brimless cap, called the 'Juliet' hat, was
also very common.

Silk and artificial silk stockings of shades of suntan and
fawns were worn.

High-heeled court shoes were very popular. Dainty
lace-up shoes and occasionally strap shoes were also worn.
Sandal shapes were seen later for summer and evening
wear. Coloured leathers and suedes were used. Low-heeled
strap or lace-up shoes were for walking in town or country.

Short, round-necked, sleeveless bathing-dresses (now
plain-coloured) were replaced, in 1933, by the backless
type in brighter and soft pastel shades.

Black or khaki shorts were introduced from America in
1930, by 1932-33 they were popular with hikers and girl-
cyclists. White shorts for tennis were also often favoured.

In 1931 brightly coloured beach-pyjamas became
popular. The trousers were wide and the upper part was
backless. Pyjamas for home wear were also in vogue. The
top was loosely cut with wide sleeves; the trouser leg was

very full, giving almost the appearance of skirt.
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In 1929 geometric designs and brilliant colours were
replaced by plainer colours; and from early in the 'thirties,
innumerable rich pastel shades were fashionable. Summer
dresses were plain or of small-flowered patterns, etc., of
many delicate shades of yellows (peach, sun-tan, etc.),
blues, turquoise, greens, yellow-greens, pinks, and beige or
grey. Black was much worn in the winter, also navy and
white, tan colour, and darker shades of browns, reds, blues,
greens, pale grey, and fawn.

WOMEN'S FASHIONS: (1936 — 47)

Skirts became short and shoulders square; the Second
World War brought clothes rationing and Utility garments;
later the 'Asymmetrical' line appeared, followed by the
'New Look' in 1947.

The slender, tubular style continued until 1938, and
waists remained normal; small waists and curves were
accentuated in 1938 and again from 1946. Shoulders
became increasingly square and padded during the Second
World War and the flat hips and trim, straight skirt gave
women a far from feminine appearance. With the return to
curves in 1946, attention was focused on waist and hips, the
Asymmetrical line was seen on dresses, suits, hats, and
coats; drapery, gathers, pleats, neckline and hemline all
playing their part.

The neckline remained fairly high, especially for day,
until 1944 when there was an increasing tendency for it to
be cut lower, particularly for evening dress, where it was
also cut wider; sometimes, from 1946, only one shoulder
was covered with drapery or strap; during that year Paris
produced the 'off-the-shoulder' dress; by 1947 the strapless
evening dress had arrived, the bodice being finely boned to
keep it in position, also a boned, strapless brassiere was
worn. A halter neckline seen on sun-tops or beach wear
from about 1939 was also gaining in popularity. Teen-age
American styles were fashionable, particularly one outfit
consisting of matching or contrasting skirt, jacket, shirt, and
sun-top, all being interchangeable and called 'Separates'; in
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one form or another they could be worn on any occasion.

At first both long and short sleeves were fairly fitting to
wrist or elbow and gathered full on to the shoulder; later
they were padded, giving an increasingly broad, square
effect, until 1945 when less padding was used and the
shoulder became more rounded, becoming a sloping line by
1947.

Until 1946 evening dresses had long or short sleeves, or,
if they were sleeveless, a long- or short-sleeved matching
bolero or jacket was frequently worn.

Skirts became a little shorter each year on day dresses
until they reached to just below the knee in 1939 and from
1942-46 were short to the knee. Then, with a return to more
graceful styles, an uncertain hemline was often longer to
mid-calf, preparing almost for the longer New Look
introduced from Paris in the autumn of 1947. Long evening
dresses were usual, but during the Second World War some
were made short to the knee. In 1937 there was an
unsuccessful attempt to introduce an ankle-length or
longer-at-the-back style, but it was not until 1946 that the
uneven hemline became really fashionable for day or
evening; this brought in the American-style ankle-length
evening dress, which was to become popular during the
"fifties.

Fabrics continued as before at first, with silk jersey
greatly used in 1937. During and for some time after the
Second World War, supplies were short, quality decreased,
and Utility cloth was introduced in 1942; rayon was much
used. After 1946 many beautiful fabrics returned, Irish
linens, tweeds, velvet, brocade, satin, lace, and silks.

Fitting coats remained fashionable, also a three-quarter
or hip length, hanging full or straight and waistless from
1939 to 1946.

The short, straight style was known as the 'box' jacket.
Fitting jackets of contrasting colour were much worn
during the Second World War, boleros were fashionable.
From 1946 tightly waisted coats reached to hip or mid-
thigh. Pockets were a prominent feature from 1942. Wide

'tent' coats were fashionable from 1941, especially a swing-
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back style of finger-tip length in 1941-42. Long-haired fur
coats were seen until World War II, half- to full-length.
Hip-length evening fur capes were fashionable from 1946.

In 1938 hair was 'upswept' on top of the head, in 1939 it
was longer at the back as well, sometimes reaching the
shoulders.

In 1940 it was dressed even higher on top, but was
neater and more upswept off the face and neck by 1941.
The short American 'bubble cut' was introduced in 1946.

Hats were small, perched, usually, well forward, slightly
over one eye. Veils, feathers, and ribbons were used a great
deal, also fur until about 1940. In 1939 snoods of net,
chenille, jersey, or velvet were worn with a pill-box hat, and
a wider, flatter style completely covering the hair was seen
in 1943. By 1942 hats were often larger with a wide,
upward-curved brim. Many close-fitting 'off-the-face' new
styles were worn from 1946. Coloured scarves, tied turban
fashion, were common from 1940, but by 1943-46, tying
under the chin was more usual.

In 1938 summer shoes were often made with a 'wedge'
sole, some with a 'sling-back' heel, later these soles were
made higher at the back forming a wedge heel. Practical,
low-heeled shoes and sandals dominated the Second World
War years, from 1940 many showed a Dutch influence,
when wooden soles were introduced; leather and crépe
were also used. From 1944 ankle-strap styles were seen and
higher heels began to return. The built-up 'platform' sole
became increasingly popular, particularly on a sling-back
'"peep-toe’ shoe, or with ankle strap and cut-out toe and heel.
Fleece-lined bootees were introduced about 1940.

Rayon stockings were usual, nylon ones were not
generally obtainable until the last year or two of this period.

From 1940 'slacks' were worn for work, during air-raids,
or for leisure.

Handbags with a shoulder strap were fashionable from
1942-46, otherwise plain narrow ones were carried at first,
later various styles were more popular.

Jewellery was large and 'showy' in 1938; chunky 'gold'

neckbands or lengths of 'gold' chain were worn round neck
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and wrist in 1945.

Black continued fashionable, with white accessories from
1940; black, white, and many pastel shades for evenings
except during World War II, when all colours were harsher
and brighter. Also navy-blue for spring, browns, greens,
and wine colours for autumn, red (popular for accessories
in 1939), snuff, ice-blue, and maize.

WOMEN'S FASHIONS: (1947-52)

The New Look was followed by a period of contrasts,
with fashions for all ages and all figures. Hair was cut short
again; there was an increasing use of nylon.

The near-ankle-length hemline, bouffant skirts, tiny
waist, padded hips, and sloping shoulder-line of the New
Look of 1947, were more modified by 1948. Spring 1949
brought in the flying-panel period, with panels back, front,
or side, longer or shorter than the sheath-style dress. For
evening wear the panels were long and the skirt shorter and
often slit. Sheath dresses were very popular by 1950;
buttons were an important feature, and also bows; pockets
were large and pouched or with flaps, pointed, stiffened, or
jutting; they were breast-high or on the hips, or both. The
Asymmetrical line continued with hips or shoulders
swathed or draped, with fullness at back or side, made by
gathers, pleats, or flares. From 1948 the neckline could be
deeply pointed or draped to one side; it was cut lower,
either square or narrow, heart-shaped or scooped; for
evening it was wide and low or off-the-shoulder; the halter
neckline continued. Waists remained tiny; 1950 saw more
emphasis on the hips. Many dresses had a higher waistline
from 1951.

Three-quarter-length sleeves remained very fashionable;
long sleeves were wide and loose or sometimes tapered to a
fitting cuff. By 1950 summer dresses were sleeveless or had
tiny cap sleeves and often had matching boleros. The
sloped, or dropped, shoulder-line was emphasized by the
'raglan' or 'dolman’ style.

Both the full skirt with stiffly frilled petticoats and the
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pencil-slim skirt were most fashionable for day and
evening. The young American-style dirndl was very
popular from 1950, and the American-style ballet-length
evening dress was seen more frequently.

Woollen jumpers worn from the early 'thirties,
sometimes with a cardigan to match, gained in popularity,
in spite of the wool shortage from 1939 to 1945, until by
1946 the 'twin-set' had become extremely fashionable: a
'must' for every woman's wardrobe.

Many more woollens were used, especially tweeds and
worsteds, for dresses from 1951. There was a revival of
silks, organdie, chiffon, lace, and of soft fabrics over stiff
petticoats; also taffeta, faille, moire, stiff satin, velvet,
jersey, and rayon; metal-thread brocades in 1951 and spot-
proof cotton and velvet. Nylon used in national war effort
was now usual for stockings, underwear, and blouses.

Besides the fitting coat, the full, tent coat became very
fashionable, particularly with a high or cape collar and
swing-back effect, until 1950, when a three-quarter-length
was worn. Button-on capes were popular. In 1947 and
from 1950 a narrow, waistless, straight-hanging coat
returned to favour, of cloth or tweed or made to match the
dress. From 1949 coatings were heavy, of a deep, thick pile
or rough-textured surface. Linings were gay and coats
made reversible, plain with plaid or colour. Fur trimmings
were used more from 1950. All-weather coats of proofed
gaberdine, fine corduroy, or velvet were worn, many with a
matching hood. A 'duster' coat was introduced in 1951, at
first of black taffeta, later also of dupion, in pale pastel
shades; 1t was often reversible in two colours, and, made
weatherproof with matching hat, it could be worn as a
raincoat, summer coat, or evening wrap. There were many
styles of jackets, from the tight-waisted, the slender, and the
tailored, to the straight-hanging box or tiny boleros so
popular during the 'fifties. From 1948 huge scarves, or
'stoles', were extremely fashionable for day or evening; they
were of fur or almost any fabric from wool to fine lace or
net.

By autumn 1948 hair became shorter, following
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American influence, then in 1949 the 'urchin' cut appeared,
and many short styles followed.

Long hair also returned to favour, worn in a huge coil on
top or at the back of the head. Many teen-agers wore their
hair long in a 'pony-tail'.

Various forms of a type of 'cloche' hat were fashionable,
also tiny skull-caps, often of feathers, 'beanies', and
helmets. From about 1949 there was a distinct forward
movement, with many large hats spreading out at front or
sides. By 1950 both large and small hats were worn
straight, the small ones in particular often dipping at the
sides.

1949 saw the end of the ankle strap, open heel and peep-
toe shoe. A noon shoes were dainty, sometimes of fine
interlaced straps ; a style most fashionable for evenings;
heels were medium to high, low heels were usual for
walking; heelless pumps, or shoes with inch-high cuban
heels were worn during the 'fifties; and the popularity of the
sucde or leather snow-boot was increasing.

American-style 'jeans' were commonly seen on teen-
agers, but many women used them for caravan, leisure, or
holiday wear. Although the 1947 Continental 'bikini'
created rather a sensation, a more modified bathing two-
piece was a little more usual here.

More elaborate necklaces and earrings were worn with
the new short hair styles; several rows of pearls were
fashionable, also chunky 'gold' jewellery in 1951.

Brown was in favour, from pale snuff to near black, for
day or evening, with greys and pinks for summer. Very
dark shades of browns and greens were worn in the autumn.
An apricot-orange shade was popular in 1950, also blue.
White was used a great deal for everything from 1950, and
black for accessories. Evening shades were delicate, two
colours often being used together on a dress.

WOMEN'S FASHIONS: (1952- )

Waists were high, low, or natural with slender sheath

dresses or wide, full skirts; the shorter evening hemline was
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more generally accepted; fabrics were improved.

Although the waistline was a ' wandering' one, it was
slender, sometimes with the emphasis high, low, or both,
having a smooth bust-to-hip effect, though the low-waisted
'beetle-back’ line from Paris in 1953 was an exception to this;
by 1955 half-belts worn low at the back were increasingly
used on dresses, suits, and coats; the Paris 'A' line was also
much favoured then. Necklines were often draped and were
high, medium, or low.

Evening dresses usually had the shoulders covered or had
narrow straps — 1953-55. The general silhouette was neater
from 1954.

The set-in, slender sleeve helped much with the neater
effect as opposed to the raglan or dolman sleeve. Wrist-
length or tiny cap sleeves were fashionable, also the three-
quarter length as before.

The length of the sheath or bouffant skirt varied from
about eleven and a quarter inches to the London length of
thirteen and a half inches from the ground. Long evening
gowns, full-skirted or sheath, were fashionable in 1954; in
1953 and 1955 the slender dresses were sometimes flared out
'trumpet' fashion from below the knee, following a 1950
style. The shorter day-length evening gown was very popular
by 1955. The hip-line was often draped on day or evening
dresses; permanently pleated skirts were worn for any
occasion.

Striped patterns and flowery prints were fashionable in
1952, also linens, shantung, silk crépe, cottons, rayon, wool

Moth- jersey, Irish linens, and tweeds, the latter for dresses from
proof 1954. Nylon, 'Terylene,’ and the wool-like, moth-proof

Crease-
resistant
No ironing
Water-
repellent

Shrink-

'Orlon' from 1953, were all crease-resisting and had no
ironing and permanent pleating qualities, also 'Tricel' in
1956. Most fabrics including wool, rayon, and nylon could
be made water-repellent, shrink-proof, and crease-resistant
by 1953. The softer fabrics were used more (1953-56) for
day and evening, also velvet, faille, lamé, heavy lace, satin,
and tulle. Very rich fabrics were worn for evenings in 1954,
also much delicate and rich embroidery. A petticoat of stiff

felt was sometimes worn under the full skirt in 1953,
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replacing several petticoats. By 1955 wide, coloured felt
skirts, gathered or flared, and later patterned, were worn with
the sweater.

The Italian sweater revival with the use of heavy wools
gave a bulky appearance to their hip-length styles so popular
from 1954. Fine quality wools were also used a great deal
and twin-sets were as fashionable as ever; during this period
the cardigan was frequently worn buttoning down the back.

The straight coat continued for summer or winter wear;
but 1953 saw a return of the tent coat with a wide hemline,
also coats of all lengths from half to near full length, and
these, by 1955, tended to be cut narrower while the tent coat
became wider. Weather-proof coats with matching hat were
worn a great deal.

Many dresses, particularly those with a low neckline,
often had matching boleros, jackets or coats forming two-
piece outfits, which were very popular from 1955. Duster
coats were worn as before, also a very lightweight macintosh
in a new synthetic fabric. Winter coats remained bulky. Fur
linings were more usual than fur coats, though there was a
return of these by 1956 with shorter-haired furs being used.
Fur and a much improved nylon fur fabric were used a great
deal for collars, cuffs, muffs, tippets, and even, hats in 1955-
56. Fur or fabric stoles continued most fashionable, also fur
capes for evenings. Short duffle coats in camel, white, navy,
or grey were often worn by teen-agers.

The short haircut showed Italian influence, longer styles
were also fashionable by 1954.

Very small hats were favoured, either cloche-shaped
entirely covering the hair, or set flat on top of the head ; also
wide, flat 'tray' or inverted bowl shapes were popular,

Delicate sandals, often with very high heels, were worn
for day or evening; also many low-cut pumps. Towards 1955
a dainty shoe with a much more pointed toe became
fashionable, the 'Louis' heels were either medium, low, or
very tiny.

Jeans continued as before, usually of near-ankle length;
black, coloured, or tartan, they tended to replace the dirndl

skirt as casual wear for teen-agers.
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Bathing- One-piece strapless bathing-dresses were more usual
dresses during this period Italian fashions had a strong influence over
beach and other casual wear.

Jewellery Much artificial jewellery was worn, buckles, clasps, and
multi-twists of beads and semi-precious stones, also large
paste clips and earrings.

Colours Pale, creamy colours were very popular, blonde, sherry,
and beiges from string to beaver; as a contrast there were
many new rich colours in 1953, gay and brilliant. Yellows,
blues, violet and lilac, and especially pinks, were worn, also

many shades of browns and greens, as well as charcoal, steel,
and black.

In studying the dress of the people of England, it is necessary also to
explore and examine, as thoroughly as possible, the conditions under which
these people lived. For their ways and customs, trade and communications,
were most closely related to the changes and development of the clothes
that they wore. It gives us an increased understanding of why certain
characteristics were likely to appear at particular periods. Linking all
together is the 'whim of fashion' — strange, elusive, and unpredictable.

For the first source of study we must turn, where obtainable, to the
actual dresses themselves, together with their accessories. Contemporary
drawings and paintings are invaluable, also photographs. In earlier years
monumental brasses and effigies, engravings, illuminated manuscripts, and
tapestries offer most detailed and useful information.

The eighteenth century, unlike its predecessors, has left us a vast mass
of material, much of which has only recently come to light. A real
knowledge of its costumes cannot be learnt from one source alone,
however large; each provides useful information but this needs to be
checked by the others.

The sources examined can be classified as follows:

1. ACTUAL GARMENTS IN MUSEUMS
AND PRIVATE COLLECTIONS

These enable us to inspect details of construction but they do not
reveal how or in what circumstances or by what class of person they were

originally worn.
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Moreover, as woollens readily perish and perhaps were less treasured
than splendid silks, a museum gallery tends to give the latter a misleading
prominence. There is generally a dearth of the less fashionable clothing
and we seldom know whether the components of a suit or the accessories
of a dress, as displayed there, were in fact ever so worn together.

There are a number of important garments mentioned by
contemporaries of which no examples have as yet been unearthed.

On the other hand there is the deceptive 'theatrical costume', often a
close enough imitation of the genuine to have crept into a museum as such.

2. PORTRAITS

These are abundant and supply a very different kind of information.
They show how a costume with its accessories was worn, though usually
only from the front. The date on a portrait is not always reliable for in
some cases it has certainly been added later and may not tally with the
style of dress.

People of importance liked to display their finery for the benefit of
posterity, and when the artist supplied a rustic background it did not mean
that the lady of Quality wore that splendid gown for tramping over those
pastures.

Portraits seldom present extreme forms of fashion; those of the 50's
for instance scarcely hint at the display of leg by the shortened gown
which was provoking so much disapproval in those years.

As for the more fantastical modes for these we must turn to the
caricature and the writers.

From the second half of the century come portraits of young men
wearing slashed Tudor doublets, Vandyke collars, and other forms of
fancy dress; but these are as little likely to mislead as the pictures of
Hanoverian kings in armour or statues of statesmen in togas.

A curious piece of evidence of this fashion for painting portraits in a
costume of the past may be seen in the Harris Museum and Art Gallery at
Preston which possesses certain small-scale garments once used by the
painter Arthur Devis on a lay model.

These have a somewhat fanciful resemblance to mid-seventeenth
century styles of dress; and in his portrait of Mr. and Mrs. Ricketts in the
grounds of Ranelagh, where the two are said to have been in fancy dress,
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the man is wearing a suit almost identical with the little 'model clothes'
now at Preston museum.

There are, however, certain female portraits, painted in the first half of
the century, showing two styles of dress which have often been dismissed
as examples of 'fancy dress' but which we consider to have been actual
fashions of that time in this country though not, apparently, in France. In
one the upper part of the gown is wrapped across the figure; in the other
there is a mid-line opening down to the waist, closed by buttons or ties.

There are to be found about the country a number of such portraits by
various artists and often of no great merit; and the sitters not usually of the
higher rank.

That these dresses were ordinary modes of those years is supported by
frequent references in bills to 'wrapping gowns' for wearing out of doors as
well as in. Moreover we possess a dressmaker's 'moppett' of the period and
its gown is made exactly in the second of the two styles.

It enables one to see how such a gown was put on and off by a method
of construction identical with that revived in Regency times and then
known as 'the short stomacher with waistcoat bosom' (described in
Englishwomen's Clothing in the Nineteenth Century).

Portraits showing these two types of dress can, we think, be safely
ascribed to the period mentioned.

The famous portrait painters, especially Reynolds and to a less extent
Gainsborough, would allow themselves a good deal of artistic licence in
painting ladies of rank and such pictures therefore are unsafe guides to the
fashions of that day. It was often the second-rate artist who would take
infinite pains to depict the costume of the sitter correct in every detail.

In attempting to date a portrait from the costume one has always to
recognise that in a particular case a general rule may not apply; a fashion
may, for various reasons, have lingered on beyond the date when most
other people had given it up.

On the other hand even with particular cases the general rule applies
that there was always a date before which a certain fashion was unknown.
Thus the “upper date’ (the earliest possible which could be assigned to the
portrait) can usually be fixed by some such detail. The 'lower date' (the
latest date which could be assigned to the portrait) may be less precise.

In the portrait (now in Temple Newsam House) of the third Lord
Irwin it will be observed that though engaged in sport he wears a coat, not

a frock.
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He would almost certainly have been wearing the latter after 1730,
and by that date the Steinkirk had become very old-fashioned. The pockets
are placed very low in the coat suggesting a date near the beginning of the
century, but the 'upper date' is established by the shoes; the rounded toes
could not be earlier than 1720. The 'lower date' (less precise) would be
about 1730 and the evidence of the pockets suggest the first half of that
decade, say 1720-25, rather than later.

In this particular example it will be seen that the evidence of the shoes
is far more valuable than that of any other detail.

'Conversation pieces' enable one to see variations in contemporary
fashions and perhaps that rare and desirable spectacle, the back of a
garment.

Hogarth's social scenes are of course invaluable for the dress of the
people, while for later years the caricatures by Bunbury, Rowlandson,
Gilray, Kay and others serve to draw attention to whatever fashion-feature
was in the news at the moment, and they give a hint as to what to look for
in other sources.

3. PERIODICALS

These cover a very wide field; periodical essays, from The Tatler
onwards, supply from time to time a commentary on the modes of the day,
often with useful descriptions; magazines, such as those enumerated in the
Bibliography, have occasional Fashion articles though the conventional
'Fashion Magazine' scarcely existed until the last quarter of the century.

The newspapers may describe what was worn on particular occasions
by the Quality, the clothing of persons 'wanted', lists of stolen goods, and
of garments advertised for sale. We find 'men's and boys' ready-made
clothes' advertised in 1765, and that 'it is now become an universal practice
for taylors and drapers to make up their own goods — not, of course, the
more fashionable. Ready-made cotton dresses were being advertised by
1795.

In the Salisbury Journal of 1759 we are informed by a London tailor
that he will shortly be visiting the neighbourhood of Salisbury 'to measure
and take orders for suits of the very best superfine cloth at five guineas
each', the cost of making up the suit being from 10 /to 15/.

From the newspapers may be culled curious sidelights on costume and
the regulations affecting it. The many surviving specimens of men's coats
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and waistcoats having 'covered buttons' (i.e. buttons covered with textile
material) would not suggest that the wearing of them was illegal, a
regulation framed to favour the metal-button makers of Birmingham.

But although fashionable folk paid slight attention to this law the
Ipswich Journal in 1788 records the disconcerting experience of a
gentleman who out of curiosity had sauntered into the Guildhall Court of
Justice in London to see how the common people were kept in order; he
was observed to be wearing 'covered buttons' and was promptly fined at
the rate of £2 per dozen.

And when the Hat Tax of 2/ was trebled in 1797 the same newspaper
informs us that it 'is a severe tax upon good manners. A Gentleman with an
unstamped lining will now be slow to take off his chapeau to a lady for
fear of exposing his illegal crown.'

We learn from this that hat-linings bore a stamp to show that the tax
had been paid; we do not know if any such specimen has survived.

It will be seen how informative a newspaper may become when it is
sufficiently out of date.

From periodicals of all sorts an occasional passing reference to
garments of the time may be tantalisingly inadequate. The Connoisseur of
1756 offers the meagre comment: 'As if some future antiquarian should
discover the difference between a full-trimmed suit and a French Frock'—
and leaves us to search elsewhere for the particulars.

4. THE POETS

A striking feature of the eighteenth century is the frequent allusions to
costume and the vagaries of Fashion which may be found in the verse of
that day.

Gay's Town Eclogues and Christopher Anstey's New Bath Guide are
familiar sources of information; less known perhaps are the poems of
Whitehead, Soame Jenyns, Warton, Christopher Smart, Langhorne, King,
and the many minor bards whose doggerel adorned the pages of some of
the periodical magazines.

These have now acquired a certain importance; the fact that their
comments, satirical or moralising, on what was being worn by the Quality
were presumably to the taste of the readers indicates to us that the subject
was one of general interest.

Those verses instruct us in the complex art of the toilet and the

mysteries of the wardrobe; that these were popular target for the rhymester
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of that period is surely significant and he deserves our appreciation — if not
for his art, at least for his matter.

5. THE DRAMA AND THE NOVEL

These often supply information as to what was customarily worn by
different classes on particular occasions. An important source is the social
comedy, provided that the text examined is not an acting version of later
date with topical allusions altered from the original. The eighteenth
century was rich in domestic comedies and in them any reference to
fashions would certainly be 'modern’, so that digging into the dreariest of
them may be rewarded.

"The Dover packet with five milliners bound for Paris to study the
Fashions' 1s a morsel of information worth extracting from Foote's The
Englishman at Paris of 1753.

So too is the solitary scrap from Arthur Murphy's Know your own
Mind of 1777, describing how 'we found him drinking Valerian tea for
breakfast and putting on false calves—and the confusion he was in when
we entered the room!'

6. DIARIES

A dairy will sometimes give information difficult to find elsewhere.
How were clothes housed when not in use? In Blundell’s Diary the squire in
1708 ‘put up some pegs in ye Pantry to hang Hatts on’, and in 1718 bought
‘a Press for hanging in my Wife’s clothes, £1 10.” (There were no coat-
hangers and men's coats had no loop inside the collar for hanging purposes.
Wardrobes had wooden pegs but no hooks. A French print of ¢. 1760 shows
a man's coat hung on two pegs, one in the armhole of each sleeve,
presumably the method commonly used.)

7. LETTERS

Letters, from persons of various social ranks, abound. From the
Purefoy Letters we learn how a country squire ordered his suits.

He writes in 1745 to his tailor: 'T admire you never took measurement
of mee when you was here; my cloathes are all too little about the belly ... if
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you bring them and they dont fit mee 1 wont have them. I beg you would
not come in such a hurry another time, so as to forget to take measure.'

In 1776 Lord Bolingbroke in London instructs a fashionable tailor in
Paris to make him a suit in plain velvet and 'as to the smallness of the
sleeves and length of waist Lord B. desires them to be outr¢ that he may
exceed any Maccaronis now about town and become the object of their
envy'.

There was no question of 'trying on'.

8. DOMESTIC BILLS AND ACCOUNTS

Thanks especially to the Record Offices in various counties, a mass of
these have recently come to light, sometimes giving particulars over a
sequence of years of the clothes bought for the whole household down to
the boot-boy.

It appears that a gentleman would commonly buy from four to six new
suits a year, often ordering two pairs of breeches to each. A Gentleman
Commoner of Oriel, Oxford, in 1780 found this supply sufficient, together
with seven pots of pomatum, thirteen pounds of powder, and a swansdown
powder puff.

A young man in 1715 presents his future wife with that necessary
implement a 'scraper’ (i.e. a back-scratcher) costing 7/.

In 1798 a gentleman adds to his wardrobe 'two cricketing jackets and
flannel trowsers'.

It 1s impossible to judge of the number of dresses in a lady's wardrobe
for though these were made up at her home she commonly bought enough
material for several dresses from a London shop, if she lived in the country

The custom, common in previous centuries, of leaving wardrobe items
to descendants by will had practically ceased; only the poorest were
content to wear those clothes of the past. There are frequently bills for
altering garments to some new fashion and from country customers a
common question was 'What is worn nowadays?' In fact, all who could
afford it — and many who could not — were becoming 'fashion-conscious'
in the eighteenth century.

From these various sources it becomes possible to learn not only
when a particular fashion started but also when it ceased to be mentioned.
By fitting bits of information together we gradually discover the nature of
such curiosities as a Brunswick, a Caxon, a Banyan, a Slammerkin and a
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Petenlair, and when they were in fashion; but the statement, in the London
Magazine of July 1772, that 'there are at present three or four hundred
methods of dressing the hair of a man of fashion', has, we regret, defeated
us.

The terminology used in the eighteenth century requires to be noted.

A gentleman's 'undress' would correspond in function more or less to
our lounge suit. His 'dress' would be represented both by our 'morning
coat' and the 'dinner jacket' costume. 'Full dress' would be (very
inadequately) represented by our evening dress-coat with tails and a white
waistcoat.

A 'Birthday suit' meant a suit fit to wear at Court on the occasion of a
royal birthday.

A gentleman's 'nightgown' was not a dressing-gown but an informal
robe which could, however, be worn out of doors. At his toilet, when
powder was being applied, he wore a 'powdering jacket' more often than a
'powdering gown'.

A turned-down collar, however narrow, was spoken of as a ‘cape’.

A lady's 'undress', later 'half dress', corresponded fairly closely to a
'morning dress'. Her 'nightgown' was a 'demi-toilette' which could be worn
both indoors and out and not infrequently as a bridal dress. It seems
indistinguishable from the 'negligee’'.

In the 1780's she frequently wore a 'habit', not necessarily for riding
but much as a modern woman wears a 'tailormade’,

The term 'a suit', generally applied to male costume, was often in the
second half of the century also applied to a woman's.

Her 'coat' meant her petticoat; the outer garment to which the name is
now given was then her 'great-coat'.

'Frock', though used for children's dresses, was never used for a
woman's until, very occasionally, in the last year of the century.

The word 'skirt' was never applied to the lower part of a woman's
dress, but only to the 'skirt' of a man's coat or waistcoat.

The bustle was never so-called but always 'false rump', and the side-
hoop was never called a ‘pannier’ .

(In Lady Suffolk's Letters, edited by Croker in 1824, there is the line 'l
beg she will not leave off her tete de mouton and her 'pannier'. The context
makes it clear that the word is the French term for 'hoop-petticoat'.)

In respect to the names 'major' and 'brigadier' given to a kind of wig
an error has persisted owing to a quotation from Letters to and from Dr.

James Granger edited in 1805 by J. P. Malcolm.
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The words 'a full wig tied back in one curl is a Major, in two curls is
a Brigadier' are found, on examining the volume, to have been nothing
more reliable than part of an undated and unsigned note discovered among
Dr. Granger's papers after his death; and it is contradicted by the
contemporary evidence which we give in the text. They were two names
for the same thing, 'Major' being the usual name in England and 'Brigadier’
in France.

Though both sexes frequently wore mules this ancient name does not
seem to have been used in the eighteenth century when they were called
simply 'slippers'.

The words 'lace' and 'laced' can be misleading as they had various
meanings. Thus, stays were 'laced' when the sides were drawn together by a
string; a coat was 'laced' when it was trimmed with metallic lace or 'lace'
meaning braid; so too with a man's laced hat'.

But a woman's gown might be trimmed with 'lace' meaning the kind of
needlework to which we now apply that name; and when we read of 'laced'
shoes this too meant a trimming of braid, not that they had shoe-strings.

It 1s a little surprising to find, as early as 1755, the Victorian phrase 'a
suit of ditto' applied to a man's suit all of one material; and even more so to
find Lady Mary Wordey Montagu describing a lady's dress as 'awfully
spiff'.

A confusing expression, met with during the second half of the
century, is the 'buckled' wig, which did not mean a metal fastening
attached to it. 'Buckle' was the name given to the stiff tubular side curls
(from the French 'boucle', a curl).

We read, for instance, of a wig with a multitude of these side. Curls
described as 'buckled like a gridiron', and in The Spectator there is the
phrase 'he lets his wig lie in buckle for a whole half year' — suggesting a
permanent wave.

In contemporary descriptions a gentleman's costume might be 'smart'
though he would have resented being called 'a Smart', a term
approximating to the modern 'Spiv'.

In the latter part of the century the epithet 'smart' began to be applied
also to feminine dress, though generally such expressions as 'elegant',
'genteel’ or 'tonish' would be more acceptable.

As the century closed the well-dressed young woman aspired to be a
'dasher' while the man garbed to perfection was 'quite the tippy’.

Domestic bills introduce us to some odd-sounding terms: 'Womens

high topped habits' refer to riding gloves. 'A pr of bres' represents breeches.
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A lady charged 'for wasshing 4 heads' meant her head-dresses and a
gentleman “for wasshing bosoms in the common way at 1/6 referred to the

frills of his shirt-fronts.
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